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sanchaku 5% [The arrival of Yoshitsune] (left panel)
and Kisegawa no jin B #l) | D [Camp at Kisegawal], 1941—
42. Ink and color on paper, 166.8 x 370.8 cm. (each panel) ©
Courtesy Yasuda Yukio (ZHH#:K). Collection of the
National Museum of Modern Art, Tokyo/DNPartcom

Fig. 3.20 Maruki Iri AWK B (1901-1995). Camels, 1938
(Showa 13). Watercolor on paper, mounted over a two-wing
screen 171 x 183 cm. © Hiroshima Prefectural Museum

Fig. 3.21 Photographer unknown. Visitors to the roth
Seiryuisha Exhibition with Rytishi’s Yoshitsune|Genghis Khan
on display in the background. Daijiikaiseiryiishaten 55+ RI&
#g4t % [10th Seirynisha Exhibition], 1-28 September 1938 ©
Rytishi Memorial Hall, Ota Ward, Tokyo

Fig. 3.22 Fukazawa Shoz6 EH = (1899-1992). Moko
gunmin kyowa no zu S HRFHIZ K [Harmonious collab-
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oration of the army and the Mongolian people]. Oil on can-
vas, 1941. Chokako Taikeimonni otachino Kitashirakawa
Nagahisa Odenka R IIKREEPNCBILHOILENTRA TR T
[Prince Kitashirakawa Nagahisa-O standing in front of the
Dajingmen Gate near Zhangjiakou] Appeared in Seisen
bijutsu dainishii BEERSEATEE 1 [The Art of the Holy War, No.
2 exhibition catalogue], Showa 17 (1942) © Donation of
Kitashirakawa family, collection of Yiuishikan Museum, Yas-
ukuni Shrine, Tokyo © Photograph by the author

Fig. 3.23 Photographer unknown. Prince Kitashirakawa in
Mongolia during the war, 24 August 1940

Fig. 3.24 Photographer unknown. Prince Kitashirakawa
practicing military equestrian skills, Nikko Toshoga 11 FEHHE
T [Toshoga Shrine, Nikko], April 1931

Fig. 3.25 Photographer unknown. Prince Kitashirakawa

practicing flight, 1 August-8 October 1938
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Fig. 4.1 Yoshida Hiroshi & HI% (1876-1950). Afuganisutan
no kyaraban 7”7} =A% DF+ 7732/ [Caravan from
Afghanistan], 1932 (Showa 7). Woodblock print, ink and
color on paper, 28.7 x 39.7 cm. © Museum of Fine Arts, Bos-
ton. Gift of L. Aaron Lebowich 50.3240

Fig. 4.2 Yoshida Hiroshi 7 A& (1876-1950). Afuganisutan
no kyaraban tsukiyo 77 H Z A% DF v 53 iR [Cara-
van from Afghanistan on a Moonlit Night] 1932 (Showa 7).
Woodblock print, ink and color on paper, 27.5x 39.2 cm. ©
Museum of Fine Arts, Boston. Gift of L. Aaron Lebowich
50.2939

Fig. 4.3 Yoshida Hiroshi 75 [HH (1876-1950). Sufinkusu A7 4
> A [Sphinx], 1925 (Taisho 14). Woodblock print, ink and
color on paper, 27.5 % 40 cm. © Museum of Fine Arts, Boston.
Gift of L. Aaron Lebowich 50.3249

Fig. 4.4 Yoshida Hiroshi & HIf# (1876-1950). Sufinkusu-yoru
AT 4 A% [Sphinx-Night], 1925 (Taisho 14). Woodblock
print, ink and color on paper, 28.3 x 40.8 cm. © Museum of
Fine Arts, Boston. Gift of L. Aaron Lebowich 50.3250

Fig. 4.5 Hirayama Ikuo FIUHBK (1930-2009). Shiria
sabaku no yibe V) T HED 4 [Twilight in the Syrian
Desert], 1973. Enogu color on paper, 72.5 x 100 cm. © Hiray-
ama Ikuo Museum of Art, Onomichi-shi, Hiroshima

Fig. 4.6 Hirayama Ikuo *FLU#FR (1930~20009). Shichii no
michi tenki ##8 2 B8 RX2% [Empty skies over the Silk Road],
1982. Enogu color on paper, 171x 363 cm. © Hirayama [kuo

Museum of Art, Onomichi-shi, Hiroshima



Fig. 4.7 Hirayama Ikuo iR (1930-2000). Sketchbook,
July 1971. Hirayama Studio, Kamakura © Photo by the author
Fig. 4.8 Hirayama Ikuo ‘FILARK (1930—2009). Parumira
iseki wo iku 7V T %17 < [Night walk on the Palmira
Silk Road], 2006. Enogu color on paper, 183 x 362 cm. Ikuo
Hirayama Silk Road Museum

Fig. 4.9 Hirayama Ikuo “FILff3 (1930-2009). Heiwa no
kyaraban nishi (tsuki) “EAID v 73 (H ) [Caravan
of peace west (moon)], 1985. Ceramic tiles mural, 480 x
600 cm. Hiroshima Peace Memorial Museum, first floor of
the International Conference Centre, Made according to a
painting of the same title, the Hirayama Ikuo Silk Road
Museum, Hokuto City, Yamanashi Prefecture

Fig. 4.10 Hirayama lkuo **LLUAR % (1930—-2009). Heiwa no
kyaraban higashi (tayo) SFHIDFvZ 32 # (KB5), [Cara-
van of peace east (sun)], 1985. Ceramic tiles mural,
480X600cm. Hiroshima Peace Memorial Museum, first
floor of East Building. Made according to a painting of the
same title, Hirayama lkuo Silk Road Museum, Hokuto City,

Yamanashi Prefecture

Fig. 4.11 Four sketches from Hirayama [kuo’s notebook:
Book 0102131 (Jordan and Syria), and Book o110/212 (India,
Rajastan). © Hirayama Ikuo Studio, Kamakura. Photo-
graphs by the author

Fig. 4.12 Noguchi Rika BF[TH i (b. 1971) In the Desert #2,
Sharjah (UAE), 2007. C-print, 9o x 9o cm.© Noguchi Rika.
Courtesy Taka Ishii Gallery, Tokyo

Fig. 4.13 Noguchi Rika EF 118 4E (b. 1971) In the Desert #9,
Sharjah (UAE), 2007. C-print, 90 x 90 cm.© Noguchi Rika.
Courtesy Taka Ishii Gallery, Tokyo

Fig. 4.14 Noguchi Rika ¥ 1H{f (b. 1971) In the Desert #6,
Sharjah (UAE), 2007. C-print, 9o x 9o cm.© Noguchi Rika.
Courtesy Taka Ishii Gallery, Tokyo

Fig. 4.15 Noguchi Rika #7114 (b. 1971) In the Desert #10,
Sharjah (UAE), 2007. C-print, 9o x 9o cm.© Noguchi Rika.
Courtesy Taka Ishii Gallery, Tokyo

CONCLUSION
Fig. 5.1 A Dromedary camel and a Bactrian camel] at a Japa-
nese tourist site, Tortori sakyit U 1 [ Tottori Dunes] ©
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