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Room G.
Domus of the Dolia. The assemblage of bronze votives discovered on the floor of Room G.

Figure 24.4a—d. Bronze statuette of a worshipper with a pad from Room G of the Domus of the Dolia.

Figure 24.5a—d. Bronze statuette of a praying person with a crown of leave from Room G of the Domus of the Dolia.

Figure 24.6a—c. Statuette of haruspex from Room G of the Domus of the Dolia.
Figure 24.7a-c. Bronze cimasa ofa candelabra from Room G of the Domus of the Dolia.

25. A Liquid Goddess — Edoardo Vanni

Figure 25.1.
Figure 25.2.
Figure 25.3.

Figure 25.4.
Figure 235.5.
Figure 25.6.
Figure 25.7.
Figure 25.8.
Figure 25.9.

Figure 25.10.

Mirror from Orvieto with Artumes riding a pair of deer.

Inscribed sceptre from Orvieto with Artumes.

The crescent moon from Citta della Pieve, whose inscription reads Mi Tiiurs KaQuniia(n)$ ul (I am
Moon, daughter of the Sun).

Poggio Sillene and Mezzomiglio.

Kylix from Rusellae with an inscription to Artumes.

Statuette of Artemis from Talamonaccio and the locality of Bagnacci where there is sulphurous water.
Kantarhos with Pothnia Theron from Murlo.

The two severe style head terracottas from Seggiano.

The Amiata massif divided into vertical and horizontal functional hierarchies.

Micromobility (Least Cost Path analysis) and visibility { Viewshed analysis) of the area.
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