Dress History of Korea

Critical Perspectives on Primary Sources

edited by
Kyunghee Pyun and Minjee Kim

BLOOMSBURY VISUAL ARTS

LONDON * NEW YORK + OXFORD « NEW DELHI *« SYDNEY



Contents

List of Illustrations
List of Contributors
Foreword

Acknowledgments
Notes on the Usage of the Korean Language

1

Making Dress History in the Context of Primary Sources
Kyunghee Pyun

Part One Primary Sources: Historiography and Chronological Reviews

2

3

Part Two Case Studies: Museum Practice, Tourism, and Costume Design

Identity and Fashion in the Ancient Dress of Korea Minjee Kim

Goryeo (918-1392): Dress in Literature, Bulbokjang, and Visual
Arts Jaeyoon Yi

Reading Fashion of Joseon (1392-1910): Textual Sources with
Clothing Illustrations Ga Young Park

Scholarly Discourses on Fashion Change in Late Joseon Lee Talbot
Joseon Portraiture Paintings for Dress and Fashion Gilhong Min

Bodily Ornaments in Korean Archaeology and Dress History
Kyeongmi Joo

Shift of Worldview: Changes of Dress in Korea, 1870s-1910s
Kyungmee Lee

Magazines and Photographs for Fashion History of Korea
Yunah Lee

10 Chulto boksik (Excavated Dress) and the Collection at

Chungbuk National University Museum In-woo Chang

vii
xiii

xvii

XXiv

25

51

69

91

111

139

161

185

211



11

12

13

14

Contents

Collection and Exhibition of Dress at the Seok Juseon Memorial
Museum Myung-eun Lee

Acquisition of a Replica and Identification of Mystery Items:
Case Studies in Scotland Rosina Buckland and Minjee Kim

Hanbok and Korean Identity: An Anthropological View
Millie Creighton and Elias Alexander

Costuming Korean Period Dramas Minjung E. Lee

Selected Bibliography

Index

233

257

271

289

319
333



1.1

2.1

2.2

2.3

24

2.5
3.1
3.2

3.3

4.1

4.2

4.3
44

Ilustrations

Figures

Maps of Historical Territory of Korea. Redrawn by Soya Boo,
based on Korean History in Maps, pp. 19, 22, 50, 68, 80, 1 in order.
Map of the two regions showing major locations of Goguryeo mural
tombs: Ji-an (about 38) and Pyeongyang (about 80).

Styles of Clothing depicted on the Goguryeo murals, their
provenance and legacy.

Envoys of the Three Kingdoms wearing formal ensemble about
mid-6th century.

Clothes of women and men in Unified Silla and Balhae showing
influence of cosmopolitan Tang style. The women (a, b) wore an
ensemble composed of a blouse and a skirt. Both of the skirts are
tied over the blouses at the raised waistline exposing the chest.

The men (c, d) wore an official’s uniform comprised of a long robe
with a round neckband (dallyeong) and a black soft headdress
(bokdu).

Metallic bodily ornaments. Silla (57 Bc£-935 ck). 5th-6th century.
Garments discovered from the cavity of Buddhas.

A gilt bronze belt with peony design. Treasure No. 451. Attributed
to a King Gongmin’s (r. 1330-74) bestowal on a meritorious official.
Housed in Taesamyo Shrine in Andong,

(Reproduced by) Yi Hancheol (1808-7?), portrait of Jeong Mongju
(1337-92). Painting on paper, 35 x 61.5 cm. Bongwan 5035.
Bingung uidae balgi 1% 7381+ 0 [List of the Costumes of the

Crown Princess for her Wedding Ceremony], Unknown, 26 x 467 cm.
Tlustrations of clothing and clothed figures from Uigwe.

Royal court banquet costume, late 19th century.

Traditional wedding ensembles.

31

32

35

37
39
56

59

61

73

76

77
79



viii

5.1a

5.1b

5.2

6.1a

6.1b

6.2a

6.2b

6.2¢

6.2d

6.3a
6.3b

6.3c

6.3d

6.4a

6.4b

6.4c

Hlustrations

Shin Yunbok, Portrait of a Beauty (Miyindo), c. late 18th-early

19th century, scroll painting on silk, 114 x 45.5 cm. Treasure

no.1937. 98
Shin Yunbok, Listening to Music from a String Instrument and
Appreciating Lotus Flowers (Cheong-geumsangryeon), late

18th century, ink and color on paper, 28. x 35.2 cm. 98
A jeogori (woman’s upper garment), 19th century, silk and cotton,
Minsok 006999. 101

Detail of the Crown Prince Munhyo Boyangcheong Folding

Screen Painting in Munhyoseja Boyangcheonggyebyeong, 1784,

ink and color on silk, 160 x 58 cm each panel, Bongwan 10804. 113
Anonymous, Portrait of Yi Jeongbo, c. 18th century, scroll painting

on silk, Shinsu 1652; drawn when Yi was promoted to the position

of Panjungchubusa in 1762. 113
Shin Yunbok, Woman at Yeondang in Yeosokdocheop, c. early

19th century, ink and color on silk, 31.4 x 29.6 cm. 117
Shin Yunbok, Woman Wearing Jeonmo in Yeosokdocheop, c. early

19th century, ink and color on silk, 31.4 x 29.6 cm. 117

Gisan Kim Jungeun, A Minister in Court Attire in Gisan
Pungsokhwacheop, c. late 19th century, ink and color on paper,

29.7 x 35.6 cm, 33.215:64_52 118
Gisan Kim Jungeun, Women Weavers in Gisan Pungsokhwacheop,

c. late 19th century, ink and color on paper, 29.7 x 35.6 cm. 118
Kim Eunho reproducing the portraits of King Sunjong in 1928. 120

Kim Eunho reproducing the portraits of King Sejo in

Changdeokgung in 1935. 120
King Taejo. One is the portrait designated as National Treasure

No. 317 in which King Taejo is dressed in a blue dragon robe,

painted in 1872 (the ninth year of King Gojong) by Jo Jungmuk,

an artist of the Royal Bureau of Painting. 120
King Taejo in a red dragon robe, dated 1900. This portrait was partially

burnt during a fire, so only half of the painting remains intact. 120
Anonymous, Portrait of Hwang Seongwon (2-1667), ¢. 17th century,
scroll painting on silk, 180 x 103 cm. 121
Anonymous, Portrait of Hwang Jin (1550-93), c. 17th century, scroll
painting on silk, 172 x 105 cm. 121

Anonymous, Portrait of Yi Sanhae (1539-1609), ¢. 19th century, scroll
painting on silk, 161.5 x 82.7 cm, Deoksu 6157.118 121



6.4d

6.4e

6.4f

6.4g

6.4h

6.4i

6.5a

6.5b

6.5¢

6.5d

6.5¢

6.5f

7.1a

Hllustrations

Anonymous, Portrait of Yi Chungwon (1537-1605), c. 1604, scroll
painting on silk, 164 x 89 cm, F10101-01-W000003.

Anonymous, Portrait of Jeong Gonsu (1538-1602), scroll painting
on silk, 174.5 x 98 cm, Bongwan 6503.

Anonymous, Portrait of Seong Su-ung. c. 18th century, scroll
painting on silk, 134.5 x 70 cm, Bongwan 12413,

Anonymous, Portrait of Jo Gyeong (1541-1609), scroll painting

on silk, 165.5 x 90 cm, Shinsu 14054.

Haechi hyungbae [A rank badge with a haechi], excavated from

Jo Gyeong’s tomb, 34.5 x 35 cm, Seoulyeoksa 002187,

Kim Huigyeom, Portrait of Jeon Ilsang (1700-53), 1748, scroll
painting on silk, 142.5 x 90.2 cm, kept at the Jangchungyeounggak
House of the Damyang Jeon Clan’s Boryeonggong Sect in Yesan
Anonymous, Portrait of King Cheoljong, 1861, scroll painting on
silk, 202 x 93 cm, Changdeok 6364. The king is wearing a sleeveless
long military vest (jeonbok) over a military outfit (yungbok), with
yellow bodice and red sleeves.

Anonymous, Portrait of Yi Changwun, 1782, scroll painting on
silk, 153 x 86 cm. A rare example of a portrait featuring a subject
dressed in a military uniform.

A black-and-white photograph of a military official preserved
from the late Joseon period; a military sword (hwando) at the
waist and a horse whip made of wisteria and silk or leather straps
(deungchae)

Chae Yong-sin (1850-1941), Portrait of Yu Seokgeun, 1915, scroll
painting on silk, 106.3 x 71.7 cm, Shinsu 13519. The sitter is holding
a book in his hand, which is titled The Collected Writings of
Neo-Confucianism, Seongrijeonseo.

Anonymous, Portrait of Yi Chae (1745-1820), c. late 18th-early
19th century, scroll painting on silk, 98.4 x 56.3 cm. The Confucian
scholar’s jacket was viewed as representing Zhu Xi himself.

Byeon Sangbyeok (before 1726-75), Portrait of Yun Bonggu
(1681-1767), 1750, scroll painting on silk, 119.38 x 90.17 cm.

A body with shell ornaments. Excavated from the Grave no. 6 of
Janghang site. Gadeok Island, Busan. Neolithic period.

121

122

122

122

122

122

128

128

128

129

129

129

144



7.2a

7.2b

7.3

Hlustrations

Beaded necklaces. c. 3rd-4th century, Geumgwan Gaya. Excavated
at Daeseong-dong Tomb no. 76, Gimhae. Total of 2,473 beads:
crystal bead 10, carnelian bead 77, colored glass beads 2,386,
length 210.4 cm.

Gold ornaments in the coffin, ¢. 5th century (ancient Silla),

in situ during the excavation in 1973. The north mound of the
Great Tomb of Hwangnam.

Daesamjak Norigae, late Joseon period, made of gilt silver, amber,
corals, jade, pearls, silk. Length: 23.5cm.

Anonymous, detail of the Feast of a Diamond Wedding Anniversary
from Pyeongsaengdo. c. 18th—19th century, part of an eight-folding
screen, original painting size 53.9 x 35.2 cm, Deoksu 681.

A Movie Poster of Lee Chadon, 1962, printed on paper, 128 x 47 cm

7.4a,b The title page and the last page of Hwang Hogeun,

7.4¢
7.4d
7.4e
7.4f
8.1a
8.1b
8.2a
8.2b

8.3
8.4a

8.4b

8.4c

Hanguk Jangsingu Misul Yeongu (1976).

Pages 170-1 with the golden crown from Gaya (National Treasure
138 of Samsung Leeum Museum).

Pages 278-9 Gilt-bronze Pensive Bodhisattva, late 6th century
(National Treasure 78 of National Museum of Korea).

Pages 292-3 with surviving armor from Yuan for Goryeo dynasty.
Pages 430-1 with cheopji and ddeoljam, hair ornaments of Joseon.
Frank Leslie’s Hlustrated Newspaper, September 29, 1883. The Joseon
emissary is meeting with US president Chester A. Arthur.

The New York Times, December 27, 1883. An advertisement showing
the list of Western clothing items purchased in the US by the
Joseon emissary Min Yeong-ik.

A broad-sleeved heukdallyeong (Great Court Uniform).

A narrow-sleeved heukdallyeong (Semiformal Court Uniform).

The Ritual Codes of Korean Empire (Daehan yejeon).

Anonymous, Portrait of Emperor Gojong dressed in a court ensemble
(jobok) with a crown (tongcheongwan) and a red robe (gangsapo),
1918, ink and color on silk, 162.5 x 100 cm, Changdeok 6590.
Anonymous, Portrait of Emperor Gojong dressed in an ensemble

for daily work (sangbok) with a hat (ikseongwan) and a yellow
dragon robe (hwangnyongpo), c. early 20th century, scroll painting
on silk, 137 x 70 cm.

Emperor Gojong and his Crown Prince in Western-style military
uniforms, presumably worn for Great Military Rites, Gogung 543.

144

144

147

147

150

152

153

153

153

153

164

164

168

168
170

172

172

173



Hlustrations

8.4d Emperor Gojong and his Crown Prince in Western-style military
uniforms, presumably worn for less formal Military Rites, and
his seventh son, King Yeongchin in a traditional ensemble.
8.5a An illustration of Great Court Uniform of first rank officials,
published in the Government Gazette in 1901.
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11.3  Bridal robe.

114  Open-crotch pants with different lengths of double-layered legs
at one side, late 16th century.

12.1a A gunbok (military uniform) on display (glass case) in the
East Asia gallery.

12.1b A jeollip, late 19th century, A.1905.405.

12.2a  (full),b (detail). A gunbok reproduced by Koo Haeja (1942-present)
in 2018.V.2018.11.

12.2¢,d. Underlayers for gunbok by Koo Haeja. 2018,

12.3a A jebok (sacrificial ensemble for officials) on display, 19th century,
Perth Museum and Art Gallery.

12.3b An aengsam (scholar’s ceremonial robe for passing the state exam),

19th century, Perth Museum and Art Gallery.

13.1 Woman’s hanbok made prior to 1971 [Item components 376/1-3],
green and white nylon and cotton fiber, 143 x 132.5 cm.

13.2a Geum Key-Sook, Dream in Green JoGoRe [Jeogori], green and
silver wire with green and clear beads, 27 x 121 ¢m, no. 3284/2/.

13.2b Geum Key-Sook, Blue Jang-ot, blue and silver wire with blue
and clear beads, 148 x 175 cm, no. 3284/1.

13.3  Hanbok rental stores in Seoul and other South Korean cities are
popular among tourists who wish to try on hanbok and stroll
traditional streets, and also at times among Koreans wishing to
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