Mediterranean Collections in
Australia and Aotearoa

New Zealand

Perspectives from Afar

Edited by Candace Richards and
Elizabeth Minchin

% Routledge

Taylor &Francis Group
LONDON AND NEW YORK



Contents

List of Figures Viii
List of Contributors Xiil
Preface XViii
1 Perspectives from Afar 1

CANDACE RICHARDS AND ELIZABETH MINCHIN

2 From Antefix to Oenochoe: The Provenance History of the
Mediterranean Collection at Auckland War Memorial
Tamaki Paenga Hira 30

EMMA ASH AND DEIRDRE HARRISON

3 Ancient Coins in Australian Collections 48
KENNETH A. SHEEDY

4 The Origin of the Australian Institute of Archaeology
Collection and Its Purpose Past, Present, and Future 63
CHRISTOPHER J. DAVEY AND LISA MAWDSLEY

5 The Egyptian Collection at the Australian Museum 77
STAN FLOREK, IRENE GUIDOTTI, DAVID CHAN, AND OURANIA MIHAS

6 ‘A Few Scraps of Pottery and Papyrus’: From Antiquities
Collection to Museum at The University of Queensland,
circa 1950-1975 95

JAMES DONALDSON AND AMELIA R. BROWN

7 Time and Technology: The Ancient Mediterranean at the
Powerhouse Museum in Sydney 117
ALINA KOZLOVSKI



vi

10

11

12

13

14

15

16

Contents

Objects from a University’s Antiquities Collection
Enhance Ancient World Studies in a Purpose-Built
Environment: The Case of Arts West at the University
of Melbourne

ANDREW JAMIESON

To See the World in a Marble Toe: The Graeme Clarke
Teaching Collection at the Australian National University’s
Classics Museum

GEORGIA PIKE-ROWNEY

Numismatics and the Currency of Online Access
DANIEL OSLAND, GWYNAETH MCINTYRE, ROBERT MORRIS, AND
ANNE HARLOW

Mind the Gap! The Tyranny of Distance for Museum
Engagement: UNEMA’s Significance 2.0

BRONWYN HOPWOOD

Bridging the Distance between Herakles and Pokémon
DIANA BURTON

An Evolving University Museum Paradigm: Broadening
Participation with the Mediterranean Collections at the
Chau Chak Wing Museum, Sydney

CANDACE RICHARDS, MELANIE PITKIN, JANE THOGERSEN, EVE GUERRY,
AND PAUL DONNELLY

Subjective Objects: Using Museum Collections as
Catalysts for Social Well-Being and Identity Exploration
SARAH CRAIG AND TOBIAS FULTON

Reimagining Greco-Roman Art in Colour: A Screen-Based
Exhibition Interactive at the National Museum of Australia
LILY WITHYCOMBE

Contemporary Antiquities: Exploring Engagements
BRIT ASMUSSEN AND JAMES DONALDSON

130

151

165

181

200

212

234

251

262



17

18

19

20

Contents Vil

Italian Restitution and the Australian National University’s
Classics Museum: Realities and Opportunities 284
GEORGIA PIKE-ROWNEY AND MAGGIE OTTO

Innovative Approaches to Caring for Ancient Egyptian
Mummified Human Remains at the Chau Chak Wing

Museum, Sydney 300
MELANIE PITKIN, JACINTA CARRUTHERS, ALEXANDRA DOUBLEDAY,

RAFIE CECILIA, AND RONIKA K. POWER

The Use of Tikanga in Caring for Egyptian Mummified
Remains in Aotearoa New Zealand 317
CALEB R. HAMILTON

Distribution Guide to the Mediterranean Collections of

Aotearoa New Zealand and Australia 327
CANDACE RICHARDS

Index 355



Figures

1.1

1.2

1.3

1.4

1.5

1.6

1.7

2.1

2.2

Sculpture Gallery, north wing, National Gallery of Victoria,
Melbourne, circa 1875-1880. (State Library Victoria ID 1718488)
Roman artefacts collected by Sir Charles Nicholson on display

at the University of Sydney’s Antiquities Museum, circa 1900.
Photographer unknown (Chau Chak Wing Museum, HP2019.58)
Amarna Object Card 1935-36, recording the fragmentary
sculptural relief of a Queen, to be sent to Otago. (© Egypt
Exploration Society, TA.OC.35-36.215)

Basil Hennessy (centre) guides Prime Minister Bob Hawke and
wife Hazel through the Australian excavations at Pella, Jordan,
February 1987. (Courtesy Pella Excavations)

Miss Marion Steven, Rome, circa 1970. Photographer

unknown (James Logie Memorial Collection #R33, © courtesy
Teece Museum of Classical Antiquities, University of
Canterbury, New Zealand)

‘Mounted Troopers on their famous Arab steeds’, Egypt,
1914-1915. Photographer: Captain Edward Albert McKenna.
Creator: Elizabeth (Lillie) Mary McKenna (Museums Victoria,
item MM 120466)

Arthur Dale Trendall, 1954-1969. ANU Photographic

Services (courtesy Australian National University Archives)
Greek Attic black-figure hydria donated by Professor
Talbot-Tubbs. The scene on the body depicts the Judgement

of Paris, with Hermes to the extreme right, followed by Paris,
Hera, Athena, and Aphrodite. On the shoulder is Dionysus with
a horn, surrounded by dancing maenads and sirens. (Auckland
War Memorial Museum 12964)

Selection of stone and bronze tools from Italy, received through
exchange with Florence Museum: (A) bronze axe heads, (B) stone

axes, (C) stone flakes, (D) stone weight, (E) stone projectile points.

{Auckland War Memorial Museum 12176, 12177, 12180, 12181,
12182, 12191, 12193, 12214, 12183, 12194, 12198, 12204, 12206)

11

14

34

38



23

4.1

4.2

5.1

5.2

5.3

6.1

6.2

6.3

8.1

8.2

Figures

Selection of objects purchased by AM, currently on display in the
Ancient Worlds Gallery: (A) Cypriot jar with geometric design,
(B) Roman glass flask, (C) Roman redware flask, (D) Roman oil
lamp with a face in relief, (E) antefix with relief of Herakles’s face,
(F) ceramic figure of a robed woman standing. (Auckland War
Memorial Museum 34696, AR9007, AR8632.2, AR8547, 7052,
34702.2.)

Page 3 (of 4) of Lady Hilda Flinders Petrie’s distribution list of
objects sent to the Institute dated 15 October 1949. (Australian
Institute of Archaeology)

An envelope and tag written by Diana Kirkbride when excavating
Jericho Tombs H 13 and G 39 during the 1954 Season. The
Institute registration numbers have been added (Australian
Institute of Archaeology)

Slate palette (Australian Museum E19005) and excavation

card, grave E125, Cemetery E (South), Abydos, Egypt, the slate
palette is sketched in simplified form. Amalgamated image

by Stan Florek

Alabaster vase (Australian Museum E18984) and excavation
card, grave E169, Cemetery E (South), Abydos, Egypt.
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(Courtesy: University of Melbourne)

Above: Arts West Building aerial view of the eastern fagade,

2016. Photographer: John Gollings (Courtesy: University of
Melbourne). Below: the Amykos Painter (southern Italy) Red-
Figure krater with pursuit scene, ¢. 420 BCE 37.8 x 40.00 x 38.6 cm,
2009.0236, gift of David and Marion Adams 2009, Classics and
Archaeology Collection, University of Melbourne Art Collection.
Photographer Lee McRae (Courtesy: University of Melbourne)

ix

39

67

68

82

83

101

105

106

131

133



x Figures

8.3

8.4

8.5

8.6

9.1

9.2

9.3

10.1

10.2

10.3

10.4

12.1

12.2

12.3

13.1

13.2

Object-based learning laboratories floor plan, 2015. (Courtesy:
University of Melbourne, Infrastructure Services space
management)

Object-based learning laboratories diagram showing (a) informal
and (b) formal modes to support object-based learning.
(Courtesy: University of Melbourne)

OBL Laboratory 1, 2019. Photographer: Michael Kai
(Courtesy: University of Melbourne)

Students at work in OBL Laboratory 1, 2019. Photographer:
Gemma Lee (Courtesy: University of Melbourne)

Graeme Clarke, with texts and artefacts in his office at the
Australian National University, October 2016. Photographer:
Stuart Hay (ANU Classics Museum)

Contour map of the Hellenistic site of Jebel Khalid on the
Euphrates, 2010. Hand-drafted by Barry Rowney (ANU
Classics Museum)

Parian marble toe fragment, found in the Temple precinct

at Jebel Khalid on the Euphrates. Photographer: Maggie Otto
(ANU Classics Museum, Inv. no. 02.488)

Otago Museum Teaching Collection, 2024. Photographer:

Jen Copedo (CC BY Tuhura Otago Museum)

Coin collection on display in the People of the World
exhibition, 2024. Photographer: Jen Copedo (CC BY Tihura
Otago Museum)

The Map. Image by Callum Hancock (CC BY Tihura Otago
Museum)

a) Obverse of RIC 12 (Augustus) 253. b) Reverse. Tithura Otago
Museum E2017.482 (CC BY Tuhura Otago Museum)

The cup 1964.1 (right) and its replica (left), showing the
difference in colour and surface texture. Photographer: Diana
Burton (Courtesy of Classics Museum, Victoria University
Wellington)

3D prints of students’ assignments with the original at the back.
Photographer: Gerry Keating (Courtesy of Victoria University
Wellington)

A student’s completed template. It shows Herakles, Gyarados,

and Athena on one side, and a scene from ‘The Bachelor’, aka the

Judgment of Paris, on the other. The student has signed it in the
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past. Antiquities Revealed, 2019. Photographer: Peter

Waddington (© Queensland Museum) 269
Image from exhibition display in Queensland Museum’s

Anzac Legacy Gallery, featuring antiquities collected by Leonard
Dimmick and John Lowe, used in telling the story of antiquities
collected during WW1 war tourism, 2024. Photographer: Peter
Waddington (© Queensland Museum) 273
Descendants of Leonard Dimmick look at collection objects

and archival documents in the Social History Lab, Queensland
Museum with authors, during the COVID-19 pandemic, 2020.
Photographer: Kylie Hay (© Queensland Museum) 275



xil

17.1

17.2

17.3

18.1

18.2

Figures

Attic black-figure amphora, depicting Herakles strangling the
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