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simultaneous and (f) reduced scale in narrative LGG_06

(53) Overt constructed action to express BODY-WARD-OFF(BEES) in AdaSL
(54) Overt constructed actions with handling handshapes to express (a)
LIMP+HOLD, (b) BRING (SOMEONE) and (c) THROW(STONE) in AdaSL

(55) Partially overt constructed actions with lexical signs to express (a)
LOOKING-FOR, (b) WALK, (¢) SHOOT and (d) SNAKE in AdaSL

(56) Partially overt constructed actions with body part classifiers to
express (a) TONGUE (SNAKE) and (b) HEAD(SNAKE) in AdaSL

(57) Overt constructed actions to express (a) LEG-PAIN, (b) WALK and (c)
SCARED in LaSiBo

(58) Overt constructed actions with handling handshapes to express (a)
LEG-TIE, (b) THROW (STONE) and (¢) PUT-IN-GLASS in LaSiBo

(59) Partially overt constructed actions with lexical signs to express (a)
BEG, (b) LOOK(SNAKE) and (c¢) CUT in LaSiBo

§J6C(;))GOvert constructed actions to express (a) WARD-OFF and (b) SCARED in
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(61) Overt constructed actions with handling handshapes to express (a)
THROW(STONE) and (b) HOLD(SNAKE) in LGG
(62) Partially overt constructed actions with lexical si
SEE, (b) SCREAM, (¢) SCARED and (d) HIT in LGG.
(63.) Partially constructed actions with entity classifiers representing
objects (a) AXE and (b) WATER in LGG.
(64) Multiple perspectives involving character embodiment and claw
hgndshapes representing bites with body contact by snakes (a, b, ¢) and a
lion (d) in AdaSL
(65) Muitiple perspectives involving character embodiment and
handshapes representing stings with body contact by snakes (a-b) and
wasps (c) in AdaSL
(66) Multiple perspectives involving character embodiment and
handshapes representing a snake (a) and wasps (b) approaching without
body contact in AdaSL
(67) Multiple perspectives involving character embodiment and a handling
handshape representing another human character with body contact in
AdaSL
(68) Multiple perspectives involving character embodiment and claw
handshapes representing snake bites with body contact in LaSiBo
(69) Multiple perspectives involving character embodiment and
handshapes representing snakes to express BITE(LEG) (a) and [SLEEP]
FALL(SNAKE)-ON-ME (b) with body contact in LGG
(70) Multiple perspectives involving snake embodiment and handshapes
representing the human character throwing rocks (a) and holding the snake
(b) with body contact in LGG
(71) Multiple perspectives involving character embodiment and
handshapes representing the snake passing in front (a) and over the signer
(b) without body contact in LGG
(72) Multiple perspectives involving character embodiment holding on to
the tree and handshapes representing the snake in front of them (a—c)
without body contact in LGG
(73) Multiple perspectives involving character embodiment with
handshapes representing the eyes of both the snake and the human
character without body contact in LGG
(74) Simultaneous perspectives involving character embodiment with the
body part handshape for WALK (a-b) in LGG .
(75) Simultaneous perspectives involving character embodiment with .the
body part handshape for WALK and the other hand with the handling
handshape for BASKET-ON-HEAD (a) and the entity classifier for HOE-ON-
SHOULDER (b) in LGG . _
(76) Simultaneous perspectives involving character emboFllment with the
classifier for CROWD (a) and for MANY-PEOPLE-WALK(b) in LGG
(77) Reduced scale perspective with lexicgl sigps in. LGG
(78) Reduced scale perspective with pointing signs 1n LGG _
(79) Reduced scale perspective with two model-sized c!assn"lers in LGG
(80) Reduced scale perspective with one model-sized classifier to

gns to express (a)
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represent two referents in LGG '
(81) Action role shifts between (a and ¢) himself and (b) his father marked

by a lexical label and facial expression in AdaSL (ADA_07 narrative)
(82) Action role shift between (a) her father and (b) 2 man marked by a
lexical label in AdaSL (ADA_11a narrative)

(83) Action role shift between (a) the snake and herself marked by a point-
to-chest and (b) between a man and the snake marked by a body shift in
AdaSL (ADA_09 narrative)

(84) Action role shift between (a and c) himself and the (b) snake marked
by a change in facial expression in AdaSL (ADA_09 narrative)

(85) Action role shift introduced by (a) a lexical label for (b) an animal
with horns and (c) herself (¢) marked by a body shift in LaSiBo (LAS_01b
narrative)

(86) Action role shifts introduced by (a) a point-to-chest for herself and by
(b) a lexical label for the hearing and with (c) a body shift back to herself
in LGG (LGG_16 narrative)

(87) Action role shift between (a) himself and (b) his father marked by a
lexical label and then (c¢) a return to himself with a body shift in LGG
(LGG_06 narrative)

(88) Action role shift between (a) himself and (b and c) the snake marked
by a body shift and then (d) a return to himself with a point-to-chest in
LGG (LGG_03 narrative)

(89) Constructed dialogue in the first person only told by herself to her
mother in AdaSL (ADA_11b narrative)

(90) Constructed dialogue in the first person only told by a woman to him
in AdaSL (ADA 08 narrative)

(91) Constructed dialogue with role shift introduced with (a) a lexical label
between (b) his father and (c) him in AdaSL (ADA_07 narrative)

(92) Constructed dialogue in the first person only addressed at his father
identified with (a) a lexical label told (b) by himself in LGG (LGG 02
narrative)

(93) Constructed dialogue in the first person only told (a and ¢) by himself
to his mother identifies with (b) a lexical label in LGG (LGG_05 narrative)
(94) Constructed dialogue in the first person only with a role shift between
(a) herself marked by (a) a lexical label (¢) told by a hearing to her in LGG
(LGG_11 narrative)

(95) Constructed dialogue preceded by (a) a constructed action, and (b)
the identification of the addressee, with (c) the quotation told by himself
followed by a role shift marked with (d) a lexical label to (e) the other
character in LGG (LGG_07 narrative)

(96) Constructed dialogue between (a and ¢) himself and (b and d) hearing
people marked with (b and d) a lexical label and (c) a body shift in LGG
(LGG_03 narrative)

(97) Constructed monologues occurring before encountering the snake in
AdaSL

(98) Constructed monologue occurring during the encounter with the
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snake in AdaSL

(99) Constructed monologues occurrin
AdaSL

(100) Constructed monologues in LGG

(101) Signs identifying the animals: SNAKEI (a), SNAKE2 (b), LION (¢) and
WASP (d) in AdaSL

(102) Signs describing the snake as being black (a) and with spots on the
body (b) and on the arm (c) in AdaSL

(103) Depictions of size in the narrator’s role with gaze at the hands for
LONG (b) and gaze on the audience for BIG (c) in AdaSL

(104) Depictions of size in the character’s role in AdaSL

(105) Signs identifying the animals: SNAKEI (a), SNAKE?2 (b), PYTHON (c),
HORNSI (d) and HORNS2 (e) in LaSiBo.

(106) Identification of the animal only by pointing with the index finger
(a) and with the hand (b) in LaSiBo

(107) Description of the snake by pointing at a tree for width (a) and
tracing on the ground for length (b) in LaSiBo.

(108) Description of the snake’s colour by pointing at their own pants in
LaSiBo

(109) Depiction of size in the narrator’s role with gaze at the hands for
width on the lower leg (a) and gaze at the audience for BIG (b) in LaSiBo
(110) Sign identifying a snake in LGG

(111) Signs describing the snake as being black (a), green (b) or blue (c)
in LGG

(112) Description of the snake in the narrator’s role with gaze on the
audience (b) and gaze at the hands (¢) in LGG.

(113) Depiction of size in the character’s role as themselves (a) and as
somebody else (b) in LGG

(114) Lexical sign for the relative size of the animal, BIG in AdaSL

(115) Space-based depictions of the absolute size of a lion (a) and of a
snake (b) and body-based depictions of a wasp (c), a lion’s tooth (d) and a
snake’s tooth (¢) in AdaSL

(116) Space-based depictions of the snake’s length with an entity
handshape and a movement for extension (a), combined with spread lips
(b) and by pulling the index finger combined with pursed lips (c) in AdaSL
(117) Body-based depictions of the snake’s width on the finger (a) and on
the arm (b) combined with an O-shaped mouth movement in AdaSL .
(118) Depictions of a ‘coiled snake” with an entity handshape (a), of ‘big
eyes’ (b) and ‘big snout’ (¢) of a lion by ‘pulling’ the eyes and the cheeks
in AdaSL .

(119) Space-based depictions of the absolute size of snakes (a, b),
combined with puffed cheeks (c) and body-based depiction of a snake’s
tooth (d) in LaSiBo . .
(120) Space-based depictions of the snake’s length w1th an entity
handshape (a), a handling handshape (b), a}nd by pulling the index finger
(c), and body-based depictions by delimitating the length betweep the hfmd
and the shoulder (d) and by tracing the length on the forearm (e) in LaSiBo

g after encountering the snake in
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(121) Space-based depiction of the height of a person (a) and of a horned
animal (b) in LaSiBo

(122) Body-based depictions of the snake’s width on the finger (a), the
arm (b), the thigh (c) and the lower leg (d) in LaSiBo

(123) Signer looking for a corresponding size on her surroundings (a) and
then depicting it on the arm (b) in LaSiBo

(124) Space-based depictions of the absolute size of animals with two
fingers (a,d) and two hands (b,c.e.f) combined with puffed cheeks for
‘large’ (b,c), spread lips (d,e) and pursed lips (f) for ‘small” (b) in LGG
(125) Space-based depictions of the snake’s length with different handling
handshapes (a,b,c), and by pulling the palm (d) and the index finger (e) in
LGG

(126) Body-based depictions of the snake’s length with the whole body (a)
and by tracing the snake’s length on the forearm (b) in LGG

(126) Body-based depiction of the snake’s width on the forearm in LGG
(127) Depictions of the ‘big eyes’ of a snake by tracing their shape (a) and
with the C handshapes (b) on the signer’s face in LGG
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