
FRONTIER
ETHNOGRAPHIES

Deconstructing Research Experiences
in Afghanistan and Pakistan

Edited by

Nafay Choudhury and Annika Schmeding

berghahn



List of Illustrations vi
Preface. The Prelude to the Stories We Tell x

Introduction 1

Nafay Choudhury and Annika Schmeding

Chapter 1. Strategies of Survival: Navigating Kabul’s
Money Bazaars 31

Nafay Choudhury
Chapter 2. Obligation, Failure, and the Promise
of Migration 51

Annika Schmeding

Chapter 3. A Month in Coal Country 69
Abhilash Medhi and Abdul Ahad Mohammadi

Chapter 4. The Protest as Field Site: The Deh Mazang
Suicide Attack and the Disruption of a Movement 103

Melissa Kerr Chiovenda

Chapter 5. All Women Are Equal, but Begum Sahibas
Are More Equal than Others: Exploring Opinions of
Upper-Middle-Class Pakistani Women about Education 128

Saima Khan

Chapter 6. Women’s Worlds: Vignettes and Memories
of Afghanistan 149

Farhana Afrin Rahman

Chapter 7. Familial Frontiers: Researching with
Hindustani Musicians in Kabul 165

Michael Lindsey



vi CONTENTS

Chapter 8. Drawing on the Frontier: Sketchbook-cum-
Journals and My Positionality as an Ethnographer of
the Kalasha 192

Tom Crowley

Chapter 9. Kashmir as Fragments of My Diary 219
Omer Aijazi

Afterword. Predicaments of the “AfPak” Frontier
Ethnographers 237

M. NazifShahrani

Index 253



7.1. Rubabs hang on the wall of a music studio at the
Afghanistan National Institute of Music. Photo
taken by Michael Lindsey, Kabul, 2018. 177

7.2. The musical patio. Photo taken by Iason
Athanasiadis, Kabul, 2018. 179

7.3. Pashto tabla drums. Photo taken by Michael
Lindsey. 185

8.1. Cover of my first journal. Ihave attempted to write
“Pakistan” in Urdu, but ended up with “Paktan.”
Source: author, Tom Crowley. 198

8.2. One ofthe Kalashnikov assault rifles belonging to
the Afridi family I stayed with. I remember placing
the rifle on a particularly chintzy pillow to try and
conjure the juxtaposition between domesticity and
armament whichI felt characterized the hujra.
Source: Tom Crowley. 199

8.3. “[Tlhe first guests were, to my delight, very
heavily armed”: my drawing of wedding guests
made a couple of days after the event. Drawing
by Tom Crowley. 200

8.4. The first two pages of my journal. Pages belong
to author, Tom Crowley. 200

8.5. A portrait of Abdul Ali, a member of the Afridi
family I was staying with. I’ve annotated the
drawing with notes on Abdul Ali’s physical
characteristics, while he has added his name in
Urdu/Pashtu and English. Source: Tom Crowley. 201



мії ILLUSTRATIONS

8.6. Sacrifice for Nabaig in the high pastures. In the
drawing Nabaig’s father purifies him by circling
his head with a torch of juniper fronds. Source:
Tom Crowley. 202

8.7. Kraka’ jestakhan. Source: Tom Crowley. 203

8.8. Shayra. The principal motivation for the drawing
was to record her jewelry, hairstyle, clothing, and
facial tattoos. Source: Tom Crowley. 204

8.9. The first page of my second journal. A boy is
depicted in a stance of purity or onjes’t’a and
is ready to purify others with a sprig of flaming
juniper. Source: Tom Crowley. 205

8.10. View of Kraka’ jestakhan. I have annotated
different parts of the drawing with letters for
reference. The caption reads: “A. Fireplace for one
tribe with the tribe’s wall behind it. B. Fireplace
for other tribe. C. Roof light above one tribe’s
fireplace, there is also a roof light above fireplace
A. D. Drawings in burnt walnut paste decorate
all the walls of the han, but especially the tribal
walls. E. Window. F. Door, each tribe has its own
door, flanked by ram’s heads. G. Goat. H. Shrine on
sacred back wall of han—covered in purified flour,
gets goat blood flicked at it and gets circled by
burning juniper.” Source: Tom Crowley. 207

8.11. Shah Faisel and Salmat Khan. Source: Tom
Crowley. 208

8.12. Nabaig drawn from life. Source: Tom Crowley. 208

8.13. Nabaig’s father Dol. I placed myself farther down
the slope that he was sitting on to draw him. The
page has been repaired with Sellotape. Source:
Tom Crowley. 209

8.14. Sadar with burnt goat horn on his face to help
him get over a cold. Source: Tom Crowley. 210



ILLUSTRATIONS ix

8.15. Sher Begum having a mid-morning nap. 14.2.11.
Source: Tom Crowley. 211

8.16. Wali Khan asleep in the moonlight. Source: Tom
Crowley. 211

8.17. Gul Khan, Sikandar's brother, by a holly oak tree,
famous in the valley for its size. Source: Tom
Crowley. 212

8.18. The story's protagonist looking in the direction
from which the floods come as rain starts to fall.
Source: Tom Crowley. 213

9.1. Trout fish caught from the Neelum River is being
deep-fried in ghee. It is “illegal” to fish the Neelum
River, and through its Fisheries Department, the
Pakistani state levies heavy fines on those who
break this rule, 2014. Source: Omer Aijazi. 225

9.2. A lonely mountain pathway (photograph taken
by Rafi Butt), 2014. Source: Omer Aijazi. 227

9.3. The Neelum Valley remains littered with the logos
of various NGOs, humanitarian organizations, and
foreign governments, 2015. Source: Omer Aijazi. 228

9.4. On one side ofthe river is Pakistan-administered
Kashmir, and on the other, India-administered
Kashmir, 2015. Source: Omer Aijazi. 229

9.5. Gifts of sympathy or attempts at border crossing?
2015. Source: Omer Aijazi. 230

9.6. The printer turns lightbulbs into candles, 2014.
Source: Omer Aijazi. 231

9.7. Madam, 2014. Source: Omer Aijazi. 232

9.8. Chicken karahi, 2015. Source: Omer Aijazi. 233


