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Mullins walks the runway during the Alexander McQueen Ready
to Wear Spring/Summer 1999 fashion show as part of London
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Vice-Admiral Sir Horatio Nelson, attributed to Guy

Head, oil on canvas, ¢. 1800.
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during the Crimean War, c.1840.
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From right to left: Thomas Plunkett, 21st Massachusetts,

a prewar mechanic, a double amputee; William A. McNulty,
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3.10 Design for an Improved Undershirt, Textile World Record,

1914.

3.11 The Strattons, G.W.M. Knutt and Minnie Warren (wedding

party) with unidentified man.
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Photograph showing the back view of a semi-kimono
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Clarice Scott’s 1961 publication.
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the press, 1955.

xi

40

45
52

53

>4

55

57
58

59

66

70

71

77

78

91

94



xii

4.3
44

4.5

4.6

4.7

438

5.1

5.2

5.3

5.4

5.5

Hlustrations

Bonnie Cashin, Dog Leash skirt ensemble, 1957.
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Mexican painters Diego Rivera (1886-1957) and Frida
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Hlustration reproducing an illustration (original credit:
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7.2 Disabled Soldiers' Embroidery Industry Purse.
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purse shown in Figure 7.2.

7.4 Detail of embroidered flower on a panel piece in the
Embroiderers’ Guild collection.
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