
The Aesthetic Legacy
of Eduard Hanslick
Close Readings and Critical Perspectives

Edited by Lee Rothfarb, Alexander
Wilfing, and Christoph Landerer

N Routledge.



Contents

Preface ix

PARTI
History of and in On the Musically Beautiful 1

1 Dynamizing On the Musically Beautiful: The Development
of Hanslick’s Aesthetic Ideas across Chapters and Editions 3
CHRISTOPH LANDERER AND ALEXANDER WILFING

2 Hanslick’s Concept(s) of Beauty in Relation to History 35
ALEXANDER WILFING

PART I
Form 67

3 Hanslick on the Purposiveness of Musical Form 69
HANNE APPELQVIST

4 Taking Hanslick at His Music-Theoretical Word 98
LEE ROTHFARB

PART II
Emotion 121

5 Music, Feeling, and Listening: Themes from Chapters 4 and
5 of On the Musically Beautiful 123
NICK ZANGWILL AND ALEXANDER WILFING



viii Contents

6 Hanslick’s Emotional Legacy 152
LAWRENCE M. ZBIKOWSKI

PART IV
Imagination and Performance 177

7 Hanslick's Theory of Musical Imagination 179
THEODORE GRACYK

8 A Problematic Legacy: Hanslick's On the Musically Beautiful
and the Status of Performance as Supplementary to Beauty 206
ANTHONY PRYER

PART V
Contemporary Reception 229

9a Robert Zimmermann’s 1854 Review of On the Musically
Beautiful: A Translation and Commentary 231
MARK EVAN BONDS

9b Robert Zimmermann, “On the Aesthetics of Music” [“Zur
Aesthetik der Tonkunst”]: Review of Eduard Hanslick’s
On the Musically Beautiful in Oesterreichische Blätter
für Literatur und Kunst: Beilage zur Oesterreichisch-
Kaiserlichen Wiener Zeitung, November 20, 1854, 313-15 237

10 Challenges to the “Musically Beautiful”: Music Drama and
the “Psychological Turn” in Later Nineteenth-Century Aesthetics 254
THOMAS 5. GREY

List ofAbbreviations 285
Collective Bibliography 286
Notes on Contributors 312
Index 314


