bEORGE MACIUNAS
AND [HE ARI
OF PAPERWORK

[ ]
The University of Chicago Press u am er al"
Chicago and London



CONTENTS

List of lllustrations vii

Introduction. Curriculum Vitae
Card Files & Charts 39
Newsletters & Postcards 81
Registrations & Catalogs 107
Plans & Budgets 153
Prescriptions & Certificates 191
Conclusion. Obituaries 225

A bHh WN -

Acknowledgments 231
Frequently Cited Archives 237
Notes 239

Index 277



0.1
0.2-0.6
0.7-0.8

0.9-0.11
0.12
0.13

0.14-0.15
0.16

0.17
0.18

0.19

1.1-1.3

1.4

1.5-1.6

1.7

1.8

1.9

1.10-1.11
1.12-1.14

1.15

ILLUSTRATIONS

Aspen, no. 8, New York, Fall-Winter 1970-71. x

George Maciunas, “Engineering Division Conference,” 1962. 5-9

George Maciunas, brochure prospectus for Fluxus Yearboxes, 2nd version, 1962. 10

The Paper Concert at the Time & Life Building, New York, November 15, 1967. 16-18
George Maciunas, In Memoriam to Adriano Olivetti Versions 1-5,1962. 19

Nam June Paik, Alison Knowles, Emmett Williams, George Maciunas, Benjamin Patterson
performing George Maciunas's In Memoriam to Adriano Olivetti, performed during Fluxus
Internationale Festspiele Neuester Musik, Stadtisches Museum, Wiesbaden, September 8,
1962. 20

George Maciunas, “Proposed Concert for Paper Show Opening, Time & Life Building,
November 15,1967," 1967. 25-26

Robert Morris to Fluxus, April 4,1964. 30

George Maciunas, FluxShop/FluxOrchestra, 1965. 32

Philip Corner’s Piano Activities, performed during Fluxus Internationale Festspiele
Neuester Musik, Horsaal des Stadtischen Museums, Wiesbaden, Germany, September 1,
1962, 35

George Maciunas, U.S.A. Surpasses All the Genocide Records!, ca. 1966. 38

George Maciunas, “A Recategorization of All Fields of Knowledge,” 1969, 40-42

George Maciunas, mechanicals for “Literate vs. Post-Literate Man + Contemporary Man,”
in Proposals for Art Education from a Year Long Study Supported by the Carnegie Corpora-
tion of New York 1968-1969, 1970. 45

George Maciunas, “The Grand Frauds of Architecture: Mies van der Rohe, Saarinen,
Bunshaft, Frank Lloyd Wright,” from Fluxus /, 1964. 49-50

George Maciunas, Self-Supporting 1,900 Sg. Ft. House, model for Prefabricated Building
System, 1961. 52

George Maciunas, index card for “Ellis H. Minns, The Art of the Northern Nomads,” n.d.
(ca. 1950s). 54

George Maciunas, one of three index cards for “Ernst E. Herzfeld, Iran in the Ancient East,”
n.d. {ca. 1950s). 55

George Maciunas, History of Art Chart, ca. 1955-60. 56-57, 59

George Maciunas, “101 Days in Europe: An Expedition to the Significant Monuments of Art
and Architecture in Continental Europe,” ca. 1959. 60-62

George Maciunas, announcement card for “Musica Antiqua et Nova,” at AG Gallery, New
York, 1961. 63



1.16
1.17
1.18
1.19

1.20
1.21
1.22-1.25

2.1
2.2

2.3

2.4-25
2.6

2.7

2.8

2.9
2.10
2.11-2.12
3.1

3.2

33

3.4
3.5-3.7

3.8

3.9
3.10

3.11-3.12

3.13-3.16

3.16
3.17
4.1-4.2
4.3

4.4
4.5

4.6
4.7
4.8
4.9
4.10-4.11

George Maciunas, Hydrokinetic-Osmotic Painting, 1961. 64

George Maciunas, announcement card for Evenings, AG Gallery, New York, July 1961. 66
George Maciunas, index card for “Yuji Takahashi,” n.d. (ca. 1962). 69

Arthus Caspari reading George Maciunas's manifesto “Neo-Dada in Music, Theater, Poetry,
Art,” during “Kleines Sommerfest: Aprés John Cage,” Galerie Parnass, Wuppertal, West
Germany, June 9,1962. 70

George Maciunas, letterhead for Theatrum Instrumentorum, n.d. (ca. 1961). 71

George Brecht, Water Yam, 1963. 72

Gearge Maciunas, Diagram of Historical Development of Fluxus and Other Four Dimen-
tional [sic], Oral, Optic, Olfactory, Epithelial, and Tactile Art Forms, 1973. 74,76, 78, 80
Ben Vautier, The Postman’s Choice, 1965, published 1967. 83

Benjamin Patterson’s Variations for Double-Bass, performed during “Kleines Sommerfest:
Aprés John Cage,” Galerie Parnass, Wuppertal, West Germany, June 9, 1962. 86

George Maciunas, Homage to La Monte Young, Homage to Dick Higgins, Homage to Rich-
ard Maxfield, Homage to Walter de Maria, Homage to Jackson Mac Low, and Homage to
Philip Corner, 1962. 88

George Maciunas, “News-Policy-Letter No. 1" May 21,1962, first and fourth page. 90-91
The post horn “Trystero” symbol from The Crying of Lot 49 by Thomas Pynchon. 93
George Maciunas, detail of letter to Dick Higgins and Alison Knowles, March 1962. 93
George Maciunas, “Fluxus News-Policy Letter No. 6,” April 6, 1963. 95

Mieko Shiomi, Spatial Poem No. 1,1965. 100

George Maciunas to Lawrence Ravetz, April 1,1975. 103

George Maciunas, postcard to Lawrence F. Ravetz, n.d. (ca. May 1975). 104

George Maciunas to John Cage, February 7,1966. 108

Flux Year Box 2, ca. 1968, Fluxus Edition, announced 1965. 110

George Maciunas, “Fluxus News Let[tler No. 5,” January 1,1963. 112

George Maciunas, index card for “Fluxus Objectives,” n.d. (ca. 1964). 118

George Maciunas, Fluxus artist name cards for Robert Watts, Alison Knowles, and Yoko
Ono, ca. 1964. 120-22

Application for Registration of a Claim to Copyright (in a published book manufactured in
the United States of America) no. A 797695. 124

George Brecht, Games & Puzzles / Name Kit (“Spell your name”) from Fluxkit, 1965. 126
George Maciunas and George Brecht, eds., cc V TRE (Fluxus Newspaper #1) (January
1964). 128

Henry Flynt and George Maciunas, Communists Must Give Revolutionary Leadership in
Culture, 1965. 131,134-35

George Maciunas, Fluxus (Its Historical Development and Relationship to Avant-Garde
Movements), 1966. 140, 143-44

George Maciunas, Expanded Arts Diagram, 1966. 147

George Maciunas, Fluxfest Presents: 12! Big Names!, 1975, 150

George Maciunas, “Fluxhouse Cooperatives Brochure,” n.d. (ca. 1968). 157-58

George Maciunas, “Fluxhouse: Plan for an Artist Condominium in New York City,” n.d.
(ca. 19686). 161

George Maciunas, first page of “Fluxhouse Newsletter,” December 11,1966. 165

George Maciunas, stationery for “Fluxhouse Co-operative 1, 2 & 3 Incorporated” with
tenant signatures, n.d. (ca. December 1966). 168

George Maciunas, “Fluxhouse Floor Plans,” n.d. (ca. 1967). 171

George Maciunas, “Fluxhouse Cooperative Ill,” December 8, 1967. 174

George Maciunas, “Old and New Rules,” n.d. {ca. 1969). 178

George Maciunas, sixth and seventh pages of accounting ledger, 1967-69. 180-81
George Maciunas, “Statement of Account for Fluxhouse Cooperative 2 at 80 Wooster,
June 1,1968," 1968. 183-84

viii



4,12
5.1

5.2
5.3-5.4
5.5

5.6-5.7
5.8
5.9-5.10
5.11
5.12

5.13
5.14

6.1

George Maciunas, map of Ginger Island in “Preliminary Offer,” ca. 1969. 189

George Maciunas, Solo for Violin, 1962. 197

George Maciunas, Solo for Sick Man, 1962, 198

Hi Red Center, FluxClinic Record of Features and Feats, 1966. 203-4

Hi Red Center, Bundle of Events, 1965, edited by Shigeko Kubota, designed by George
Maciunas. 206

Shigeko Kubota, Flux Medicine, ca. 1966. 207-8

Alison Knowles, Shigeko Kubota Performs The Identical Lunch, 1969, realized 1973. 210
George Maciunas, One Year, 1973-74, Fluxus Edition, announced 1973. 212-14

George Maciunas, “To Avoid Repeating the Story Endlessly to Everyone,” 1975. 216
George Maciunas, label designs for Flux Combat with New York Attorney General (1975)
and Hospital Event (1975), n.d. (ca. 1975). 218

George Maciunas, marriage certificate for Flux Wedding, 1978. 221

George and Billie Maciunas performing “Black and White,” 1978, still from Jonas Mekas,
Zefiro Torna or Scenes from the Life of George Maciunas (Fluxus), 1992. 223

a VTRE EXTRA (Fluxus Newspaper #11), 1979, 229

ix

llustrations



