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Relief; Karnak, Great Temple; Seti I (1317-1301 scE). After Othmar Keel, Symbolism
of the Biblical World: Ancient Near Eastern Iconography and the Psalms (trans. Timothy J.
Hallett; repr. ed.; Winona Lake: Eisenbrauns, 1997), 257 fig. 345.

The beetle-headed god Kheperu; Tomb of Nefertari, vestibule east wall. Image credit:
Manna Nader, Gabana Studios Cairo. Online at: https:/ /commons.wikimedia.org/
wiki/File:QV66_Khepri_Tomb_of_Nefertari_entrance jpg; accessed: 6/5/2020. Used
with permission.

Bronze Lamashtu plaque, Iron Age (beginning of first millennium). After Brent A.
Strawn, What Is Stronger than a Lion? Leonine Image and Metaphor in the Hebrew Bible
and the Ancient Near East (OBO 212; Fribourg: Academic Press and Goéttingen:
Vandenhoeck & Ruprecht, 2005), 437 fig. 4.68.

Ivory; Samaria; Iron Age IIB. After Joel M. LeMon, Yahweh’s Winged Form in the Psalms:
Exploring Congruent Iconography and Texts (OBO 242; Fribourg: Academic Press and
Gottingen: Vandenhoeck & Ruprecht, 2010), 3 fig. 1.1.

Wall relief; Tell Halaf; 9* century BCE. After LeMon, Yahweh's Winged Form, 51 fig. 2.21.
Seal of ddbw; Iron Age. After LeMon, Yahweh'’s Winged Form, 138 fig. 5.3.
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fig. 3.12.

Relief; ‘Ain Dara Temple (staircase); c. 1300-740 BCE. After Strawn, What Is Stronger,
493 fig. 4.296.

Winged bull guarding an entrance at Nineveh. After Izaak J. de Hulster and Brent A.
Strawn, ‘Figuring YawH in Unusual Ways: Deuteronomy 32 and Other Mixed
Metaphors for God in the Old Testament’, in Iconographic Exegesis of the Hebrew Bible/
Old Testament: An Introduction to Its Method and Practice (eds Izaak J. de Hulster,
Brent A. Strawn, and Ryan P. Bonfiglio; Gottingen: Vandenhoeck & Ruprecht, 2015),
130 fig. 5.13.


https://commons.wikimedia.org/

Fig. 10.

Fig. 11.

Fig. 12.

Fig. 13.

LIST OF PLATES

Relief; Sakjeg6zii; second half of 8% century BcE. After Strawn, What Is Stronger, 495
fig. 4.307.

Pithos A, partial; Kuntillet ‘Ajrud; 8" century BcEe. After Joel M. LeMon and Brent A.
Strawn, ‘Once More, Yhwh and Company at Kuntillet ‘Ajrud’, Maarav 20 (2013): 97
fig. 3.

Vision of the Son of Man from The Cloisters Apocalypse (fol. 3v). ¢. 1330 ct. Public
domain. Available online at: https://www.metmuseum.org/art/collection/search
/471869?rpp=30&pg=1&ft=illuminated%2Bmanuscripts&pos=6&imgno=16&tabna
me=label; accessed 6/5/2020

Relief; Tell Halaf; 9* century BCE. After Strawn, What Is Stronger, 471 fig. 4.213.
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National Gallery postcard of the Virgin and Child. Photo credit Tavis Bohlinger.

Icon of the Triumph of Orthodoxy. Painted on wood, ¢. 1400 cE, in Constantinople.
The Hodégetria is portrayed being venerated. © The Trustees of the British Museum.

The Virgin and Child from the Umbrian Diptych, Master of the Borgo Crucifix
(Master of the Franciscan Crucifixes), c. 1255-60. © The National Gallery, London.

Umbrian Diptych, Master of the Borgo Crucifix (Master of the Franciscan Crucifixes),
c. 1255-60. © The National Gallery, London.

Muminated Psalter and New Testament, Middle Byzantine, c. 1084. Dumbarton
Oaks MS 3, nf. 39, Pantokrator, historiated initial. © Dumbarton Oaks, Byzantine
Collection, Washington, DC.
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Silver plate from the Treasure of Conoscio, 5" century. Now in the Museum of the
Cathedral of Citta di Castello, Umbria (Italy). Photo credit, Manna Muroya (from
Flicker, non-commercial use allowed).

Mosaic from the Albenga baptistery, 6% century, Albenga, Italy. Photo credit, author.

Hospitality of Abraham, early 5™-century nave mosaic in Sta. Maria Maggiore,
Rome. Photo credit, Scala/Art Resource, NY.

The hospitality of Abraham. Detail from a lunette mosaic in the sanctuary of San
Vitale, Ravenna, mid-6" century. Photo credit, author.

Baptism of Christ, Catacomb of S. Callisto, Rome, 3™ century. Photo credit, Scala/Art
Resource, NY.
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Baptism of Christ, ivory panel from Syria or Egypt, 6™ century, now in the British
Museum. Photo credit, The Trustees of the British Museum/Art Resource, NY.

Early Christian Sarcophagus, first half of the 4™ century, now in the Museo Pio
Cristiano, Vatican. Photo credit, Scala/Art Resource, NY.

Creation of Heaven and Earth; Separation of Light from Darkness; of Earth and
Water. From the Ashburnham Pentateuch, 56" century. Now in the Bibliotheque
national de France. Photo credit, BnF, Dist. RMN-Grand Palais/Art Resource,
NY.

Adoration of the Magi, detail from a 4™-century sarcophagus now in the Musée de
I'’Arles et de la Provence antiques. Photo credit, author.

Jesus healing the man born blind, detail from a 4*-century sarcophagus, now in the
Musée de I’Arles et de la Provence antiques. Photo credit, author.

Jesus delivering the law to Peter and Paul (the Traditio Legis), detail from a 4*-
century sarcophagus in the Musée de 1’ Arles et de la Provence antiques. Photo credit,
author.

Enthroned Christ, detail from the early 5"-century apse mosaic at Sta. Pudenziana
(Rome). Photo credit, author.

Christ from a 4"-century apse mosaic in the Mausoleum of Sta. Costanza (Rome).
Photo credit, author.

Christ from a 4™-century apse mosaic in the Mausoleum of Sta. Costanza (Rome).
Photo credit, author.

Jesus calling the disciples. Early 6%-century nave mosaic from Sant’Apollinare
Nuovo (Ravenna). Photo credit, author.

The widow’s mite. Early 6™-century nave mosaic from Sant’Apollinare Nuovo
(Ravenna). Photo credit, author.

Jesus before Pilate. Early 6™-century nave mosaic from Sant’Apollinare Nuovo
(Ravenna). Photo credit, author.

On the way to Golgotha. Early 6"-century nave mosaic from Sant’ Apollinare Nuovo
(Ravenna). Photo credit, author.

Baptism of Jesus, mid-5*-century mosaic in the dome, Orthodox Baptistery, Ravenna.
Photo credit, author.

Baptism of Jesus, early 6*-century mosaic in the Arian Baptistery, Ravenna. Photo
credit, author.
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Photo by Frank C. Miiller, CC BY-SA 4.0, https://commons.wikimedia.org/w/
index.php?curid=47637030.

Michelangelo, Piefa, St Peter’s Basilica, Vatican City. Photo by Jebulon, https://
commons.wikimedia.org/w/index.php?curid=29907420.

Back Where You Came From group making pottery. Photo by C. A. Strine.
Footballers. Back Where You Came From artist-participant. Photo by Emilie Taylor.
Bird in Hand. Back Where You Came From artist-participant. Photo by C. A. Strine.

Boys embracing. Back Where You Came From artist-participant. Photo by Gemma
Thorpe.

Walking with Backpack. Back Where You Came From artist-participant. Photo by
C. A. Strine.

Bowl with flower. Back Where You Came From artist-participant. Photo by Gemma
Thorpe.
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Paul Cézanne, Portrait de Gustave Geffroy, 1895-96. Musée d’Orsay, Paris.

Paul Klee, Ad Marginem, 1930. Kunstmuseum Basel.
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Giovanni Bellini, The Blood of the Redeemer, c. 1465. © The National Gallery, London.
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Alamy Stock Photo.

Albrecht Diirer, “The Man of Sorrows. Title-page to Small Passion’, ¢. 1511. The Print
Collector / Alamy Stock Photo.
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