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Frontispiece

0.01 Detail of Time from Johann
Bernhard Fischer von Erlach and
Ferdinand Maximilian Brokoff, Tomb

of Count Jobann Wenzel Wratislaw von
Mitrowitz, marble and limestone, signed
and dated 1716. Church of St James the
Greater, Prague. Photo: Josef Goryl.

Introduction

0.1 Ignaz Giinther, St Foachim, painted
limewood, 1765-72 {once part of an
altarpiece), height 179 cm. Bayerisches
Nationalmuseum, Munich (inv. no. 55/
168). Photo: Bastian Krack.

0.2 Interior of the Marienmiinster
church at Diessen am Amersee, Bavaria,
designed by Johann Michael Fischer, 1732
onwards. Photo: Image Professionals
GmbH / Alamy Stock Photo.

0.3 Interior of St Mary’s Cathedral
and St Corbinian, Freising, Bavaria,
thirteenth-century structure renovated
in 1724 by Cosmas Damian Asam and
Egid Quirin Asam. Photo:
imageBROKER / Alamy Stock Photo.

0.4 Adam Lenckhardt, Apollo Flaying
Marsyas, ivory, 1644, height 27.2 cm.
Bayerisches Nationalmuseum, Munich
(inv. no. 92/145). Photo: Walter
Haberland.

Chapter 1

1.1 Hubert Gerhard, Augustus Fountain,
bronze, 1589-94. Maximilianstrasse,
Augsburg. Photo: B. O'Kane / Alamy
Stock Photo.

1.2 Hubert Gerhard, St Michael, bronze,
1588. Church of St Michael, Munich.
Photo: Vladislav Gajic / Alamy Stock
Photo.

1.3 East end of the church of SS. Ulrich
and Afra, Augsburg, showing Hans
Degler’s three altarpieces and Hans
Reichle’s bronze crucifix. Photo:
Mauritius images GmbH / Alamy Stock
Photo.

1.4 Hans Degler, High Altarpiece,
painted and gilt limewood, signed and
dated 1604. Church of SS. Ulrich and
Afra, Augsburg. Photo: imageBROKER /
Alamy Stock Photo.

1.5 Tilman Riemenschneider, Altarpiece
of the Assumption of the Virgin (the
Marienaltar), limewood, c. 1505-10.
Church of Our Lord, Creglingen. Photo:
Azoor Photo Collection [ Alamy Stock
Photo.

1.6 Detail of Degler, South Altarpiece
[1.8], the Resurrected Christ

1.7 Hans Degler, North altarpiece
dedicated to St Afra (Pentecost), painted
and gilt limewood, 1607. Church of

SS. Ulrich and Afra, Augsburg. Photo:
B. O’Kane / Alamy Stock Photo.

1.8 Hans Degler, South altarpiece
dedicated to St Ulrich (The Resurrection),
painted and gilt limewood, 1607.
Church of SS. Ulrich and Afra,
Augsburg. Photo:B. O’Kane / Alamy
Stock Photo.

1.9 Hans Degler, Pulpit, painted and gilt
limewood, 1608. Church of SS. Ulrich
and Afra, Augsburg. Photo: B. O’Kane /
Alamy Stock Photo.

1.70 Detail of Degler, High Altarpiece
[ 1.4 ], The Nativity. Photo: Nicolas
Schnall pba.

1.11 Christoph Rodt, High Altarpiece,
polychromed and gilt wood, 1604.
Church of St Martin, Illertissen. Photo:
Josef Seitz.
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112 Detail of Rodt, High Alrarpiece
[ 1.11], The Coronation of the Virgin.
Photo: Josef Seitz.

1.13 Hubert Gerhard (gilder Johann
Miiller; caster Carlo di Cesari del
Pelagio), Seated Prophet from the Fugger
altarpiece, gilt bronze, c. 1581-4, height
23.8 cm. Victoria and Albert Museum,
London (inv. no. A. 28-1964). Photo:
Photo: Victoria and Albert Museum.

114 Jorg Ziirn, High Alcarpiece, lime-
wood, 1613116. St Nicholas Minster at
Uberlingen. Photo: INTERFOTO /
Alamy Stock Photo.

1.15 Detail of Ziirn, High Altarpiece,
Uberlingen [ 1.14 ], The Nativity. Photo:
INTERFOTO / Alamy Stock Photo.

1.16 Cornelis Floris, Decorative Ornament,
etching and engraving, dated 1557,

20.7 x 30.5 cm. National Gallery of Art,
Washington DC., Ailsa Mellon Bruce
Fund (inv. no. 1971.67.5). Photo: Photo:
National Gallery of Art Washington DC.

1.17 Hans Morinck, Throne of Mercy,
stone, ¢. 1612. Badisches Landesmuseum
Karlsruhe (inv. no. C 3247). Photo:
Thomas Goldschmidt.

1.18 Hans Reichle, Crucifixion group,
bronze, 1605, cast by Wolfgang Neidhart
the Younger. Church of SS. Ulrich and
Afra, Augsburg. Photo: Nicolas Schnall
pba.

1.19 Detail of Reichle, Crucifixion group
[ 118 ], crucifiz. Photo: Nicolas Schnall
pba.

1.20 Detail of Reichle, Crucifixion
group { 1.18 ], Mary Magdalene and the
Virgin. Photo: Nicolas Schnall pba.

1.21 Hans Reichle, Mary Magdalene,
bronze, 1595. Church of St Michael,
Munich. Photo: Markus Huber.



1.22 Deail of Reichle, Mary Magdalene
[1.21], head. Photo: Anton Brandl.

1.23 Hans Reichle, $¢ Michael, bronze,
1602-7. cast by Wolfgang Neidhart the
Younger. The Armoury, Augsburg.
Photo: imageBROKER / Alamy Stock
Photo.

1.24 Hubert Gerhard (based on a design
by Friedrich Sustris), Perseus Fountain,

bronze, c. 1585-90. The Residenz, Munich.

Photo: © Bayerische Schlosser-
verwaltung, Maria Scherf Ulrich
Pfeuffer, Munich.

1.25 Detail of Reichle, St Michael
[124]. figure of Satan (photograph of
1926). Photo: Suddeutsche Zeitung
Photo / Alamy Stock Photo.

1.26 Christoph Angermair, Satyr bead,
ivory, c. 1623-7, height 27.3 cm.
Bayerisches Nationalmuseum, Munich
{inv. no. R 4708). Photo: Walter
Haberland.

1.27 Hans Krumper, Patrona Boiarie,
bronze, 1615, cast by Bartolomius
Wenglein. West fagade of The Residenz,
Munich, Photo: © Baycrische
Schlésserverwaltung, Fratelli Fabbri,
Milan.

1.28 Detail of Krumper, Patrona
Boiarie [ 1.27 ], cartouche. Photo:
© Bayerische Schldsserverwaleung,
Fracelli Fabbri, Milan.

1.29 Guillaume Berthelot, Virgin and
Child, bronze, 1613, cast by Domenico
Ferrerio. Piazza S. Maria Maggiore,
Rome. Photo: David Lown.

1.30 Michel Echart, The Virgin and Child,
polychromed limewaod. ¢. 1480.
Bayerisches Nationalmusenum, Munich
(inv. no. 19/144). Photo: Bastian Krack.

1.31 Hubert Gerhard, The Virgin, Marian
Column (Mariensiule). gift bronze on
marble column, erected 1638. Marien-
platz (Schrannenplatz), Munich. Photo:
picturedimensions / Alamy Stock Photo.

1.32 Christoph Angermair, Coin Cabinet,
ivory, 1618-24. Bayerisches National-
museum, Munich (inv. R 4909). Photo:
Walter Haberland.

1.33 Detail of Angermair, Coin Cabinet
[ 1.32 ], relief, Intellectual History.

1.34 Devail of Angermair, Coin Cabinet
[1.32], relief. Coinage and Humanist
Learning.

1.35 Georg Petel, Venus and Cupid, ivory,
c.1624, height 40 cm. Ashmolean
Museum, Oxford. Photo: Photo:
Ashmolean Museum Oxford.

1.36 Petel, Venus and Cupid [ 1.35 ], back.

1.37 Georg Petel, Salt Cellar with the
Triumph of Venus, ivory with silver gile
mouncs {Amsterdam marks of 1627/8),
monogrammed, height: 43.8 cm (wich
mounts), 32 cm (ivory alone). The Royal
Household Chamber (Kungl. Husgerads-
kammaren), Stockholm (inv. no. $.8.143).
© The Royal Court, Sweden. Photo:
Alexis Daflos

1.38 Georg Petel, Ecce Homo, poly-
chromed wood, c. 1630/3t. Augsburg
Cathedral. Photo: Nicolas Schnall pba.

1.39 Georg Petel, Ecce Homo. chalk
drawing, c. 1630, Royal Princ Collection
(Kongel. Kobberstiksamling), Copen-
hagen. Photo: Kongel. Kobberstick-
samling.

1.40 Georg Petel, Cracifixion group, bronze,
€. 1630, probably cast by Wolfgang Il Neid-
hardt. Niedermiinster, Regensburg, Photo:
Bistum Regensburg, Abteilung Kunst
und Denkmalpflege / Wolfgang Ruhl.

1.41 Detail of Petel, Crucifixion group

[ 1.40 ], Mary Magdalene. Photo: Bistum
Regensburg, Abteilung Kunst und
Denkmalpflege / Wolfgang Ruhl.

Chapter 2

2.1 Leonhard Kern, Ninxs and Cyrus, stone,
1617, Portal of Nuremberg town hall,
Photo: Tibor Bognar / Alamy Stock
Photo.

2.2 Leonhard Kern, Charity, ivory.

€. 1620-45, heighe 23.2 cm. Victoria and
Albert Museum, Landon {inv. no,

A. 37-1949). Photo: Victoria and Albert
Museum.

2.3 Leonhard Kern. Frederick William
Great Elector of Brandenburg, and bis
consort Louise Henrietta as Adam and Eve,
ivory. signed. c. 1646. height 23 cm. Bode
Museum, Berlin (inv. no. 713). Bode
Museum, Berlin.

2.4 Leonhard Kern. Scene from the Thirty
Years’ War, alabaster, . 1656-9, height
34.3 cm. Kunsthistorisches Museum,
Vienna (inv. no. KX 4363). Photo:
Kunsthistorisches Museum, Vienna.

2.5 Giambologna. Rape of a Sabine Woman,
marble, 1581-2. Loggia dei Lanzi,
Florence. Photo: Peter Barritt / Alamy
Stock Photo,

2.6 Georg Schweigger, Philipp Melanchthon,
gilt bronze in wood frame, c. 1636,
diameter 11 cm (with frame). Bode
Museum, Betlin (inv. no. 5856).

Photo: Bode Museum, Berlin.
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2.7 Georg Schweigger, Willibald Pirck-
betmer, gilt bronze in wood frame, signed
and dated 1636, diameter 11 cm (with
frame). Bode Museum, Berlin (inv. no.
5855). Photo: Bode Museum, Berlin

2.8 Gottfried Leygebe, Frederick William,
the Great Elector, bronze, signed and
dated 1671, height 72 cm, width 64cm.
Schloss Caputh, Stiftung Preussische
Schlésser und Gircen Berlin-Branden-~
burg (SPSG) {inv. no. Skulpt. Slg. 1552,
GK 11 3710). Photo: Roland Handrick.

2.9 Gottfried Leygebe, Frederick
William, the Great Elector as St George,
iron, signed and dated 1680, height

27.7 em (including base}. Bode Museum,
Berlin (inv. no. 856). Photo: Bode
Museum, Berlin.

210 Anonymous, Gdaask, Drawing for
the amber throne for Emperor Leopold I,
pencil, brush and red, yellow and grey
ink on paper, ¢. 1677/8, height 170.3 cm,
width 149.6 cm. Staatliche Museen Betlin.
Kupferstichkabinett {inv. no. 3135).
Photo: bpk / Kupferstichkabinett,

SMB / Jérg P. Anders.

2.11 Christoph Maucher, King Cyrus,
amber, one of the panels made for the
throne presented to Emperor Leopold L.
¢.1677, height 10.9 e, width 12.4 cm.
Kunsthistorisches Museum, Vienna

(inv. no. KK 3558}. Photo: Kunst-
historisches Museum, Vienna.

2.2 Christoph Maucher, The Fudgement
of Paris, amber, before 1690, height

20.5 ¢cm. Bade Museum, Berlin (inv. no.
859). Photo: Bode Museum, Berlin.

2.3 Christoph Maucher, The Apotbeosis
of Leopold I, ivory on ebony wood base,
height 68 cm, width 47 cm, depth

41,5 cm. Kunschistorisches Muscum,
Vienna {inv. no. KK 4560)}. 2.13
Kunsthistorisches Museum, Vienna.

2.14 Matthias Rauchmiller, Rape of the
Sabines, ivory tankard with silver gilt
lining, signed and dated 1676, height
34.9 cm. Liechtenstein Collection,
Vaduz-Vienna (inv. no. SK 326). Photo:
© LIECHTENSTEIN. The Princely
Collections, Vaduz-Vienna.

2.5 Rauchmiller, Rape of the Sabines
(2.14), detail. Photo: © LIECHTEN-
STEIN. The Princely Collections,
Vaduz-Vienna.

2.16 Johann Caspar Schenck, Bacchic
Scenes (King Pentheus and Bacchus), ivory
tankard, monogrammed, c. 1665/74,
height 35.8 cm. Kunsthistorisches
Museum, Vienna (inv. no. KK 4467).
Photo: Kunsthistorisches Museum,
Vienna.



217 Artus Quellinus the Elder, Goblet
with the Birth of Venus, ivory with silver
gilt mouats, height 13.2 cm. Musées
royaux d'Art ec d’'Histoire, Brussels

(inv. no. 29). Photo: Creative Commons
CC BY—- MRAH/KMKG.

2.13 Macthias Ranchmiller, Duke Georg
Wilhelm von Liegnitz-Woblau, alabaster,
after 1677. Piastéw Chapel, church of
St John the Baptise, Legnica, Photo:
Giedymin Jablonski.

2.19 Matthias Ranchmiller, Princess
Charlotte von Liegniiz- Woblau, alabaster,
after 1677. Piastéw Chapel, church of
St John the Baprist, Legnica, Photo:
Giedymin Jablonski.

2.20 Matthias Rauchmiller and others,
The Trinity at the top of the Pestsaule
{Plague Column), gilt bronze and
marble, 1694. Graben, Vienna. Photo:
Hervé Champollion / 2kg-images.

2.21 Matthias Rauchmiller and others,
Pestsaule (Plague Column), detail of
marble figures, 1694. Graben, Vienna.
Photo: Hervé Champollion / akg-
images.

2.22 Matthias Steinl, Allegory of the
Elements: Water and Air, walrus tusk,
¢.1688, height 43.4 cm. Kunsthisto-
risches Museum, Vienna {inv. no.
KK 4533). Photo: Kunsthistorisches
Museum, Vienna.

2.23 Jacob Auer, Apollo and Daphne,
ivory, ¢. 1688/90, height 43.9 cm.
Kunsthistorisches Museum, Vienna
(inv. no. KK 4537). Photo: Kunst-
historisches Museum, Vienna.

2.24 Macthias Steinl, Emperar Leapold I
Conquering a Turk, ivory on wood base,
¢.1690/93, height 74 cm. Kunst-
historisches Museum, Vienna {inv. no.
KK 4662). Photo: Kunsthistorisches
Museum, Vienna.

2.25 Matthias Steinl, King Foseph I
Overcoming a Fury, ivory on wood base,
signed and dated 1693, height 70.8 cm.
Kunsthistorisches Museum, Vienna
{inv. no. KK 4663). Photo: Kunst-
historisches Museum, Vienna.

2.26 Matthias Steinl, Enperor Charles VI
with the Personification of the Holy Roman
Empire, ivory on wood base, c. 1711/12,
height 73.7 cm. Kunsthistorisches
Muscum, Vieana (inv. no. KK 4664).
Photo: Kunsthistorisches Museum,
Vienna.

2.27 Andreas Schliver, Head of a Dying
Warrior. stone, 1696-7. Armoury, Berlin.
Phoro: Ulrich Schwarz.

2.28 Andreas Schliiter, Head of a Dying
Warrior, stone, 1696~7. Armoury, Berlin.
Photo: Ulrich Schwarz.

2.29 Andreas Schliiter, Equestrian
Monument to the Great Elector, Frederick
William, bronze, designed 1696, cast
1700, installed 1703, as seen c. 1900 on
the Lange Briicke, Berlin. Photo: Levy /
akg-images.

2,30 Andreas Schliiter, Equestrian
Monument to the Great Elector, Frederick
William, bronze, designed 1696, cast
1700, installed 1703. Schloss Charlotten-
burg, Berlin. Photo: John Clark / Alamy
Stock photo.

2.31 Schliiter, Equestrian Monument
[2.29 ], detail of chained slaves. Photo:
Eye Ubiquitous / Alamy Stock Photo.

2.32 Andreas Schliter, Tomb of Daniel
Minnlich and bis Wife, marble and
bronze, ¢. 1701, Church of St Nicholas,
Berlin. Photo: Markus Hilbich.

2.33 Andreas Schliiter, Pulpiz, wood,
sandstone and alabaster, 1703. Church of
St Mary, Berlin. Photo: Yvan Travert /
akg-images.

Chapter 3

3.1 Giovanni Maria Nosseni, Carlo di
Cesare del Palagio and others, The
Wettin Burial Chapel in the Choir of
Freiberg Cathedral, 1590-3. Photo:
akg-images / Bildarchiv Monheim.

3.2 Augustus I Elector of Saxony, Turned
covered beaker, ivory, signed 'AHVCZS’
{Augustus Herzog und Churfiirst zu
Sachsen), before 1586, heighr17.2 cm.
Griines Gewdlbe, Staacliche Kunst-
sammlungen Dresden (inv. no. 1L 65).
Photo: Jurgen Karpinski.

3.3 Jacob Zeller, The Great Frigate, ivory,
signed and dated 1620, height 51cm.
Griines Gewdlbe, Staatliche Kunst-
sammlungen Dresden (inv. no. IL 107).
Phovo: Jiirgen Karpinski.

3.4 Balthasar Permoser, Apollo Flaying
Marsyas, ivory, ¢. 1680, height 17.5 cm,
width 10.5 cm. Herzog Anton Ulrich-
Museum, Braunschweig (inv. no.

EL 233). Photo: bpk / Herzog Anton
Ulrich-Museum / C. Cordes.

3.5 Francis van Bossuit, Apoflo Flaying
Marsyas, ivory, ¢. 1680, height 20.1cm,
width 11.5 cm. Thomson Collection.
on long term loan to the Art Gallery
of Ontario, Toronto {inv. no. AGO ID
26173). Photo: Art Gallery of Ontario,
Toronto.

13 — LIST OF ILLUSTRATIONS

3.6 Balthasar Permoser, Princess Violante-
Beatrice of Bavaria, ivory in silver gilt
frame, 1689, height 10.5 cm, width 7.8 cm
{with frame). Museo degli Argenti,
Palazzo Pitti, Florence (inv. Bargello
1879, no. 80}. Photo: Fratelli Alinari.

3.7 Balthasar Permoser, Anthony Ulrich,
Duke of Brunswick-Liineburg, marble,
c.1680/s, height 99.5 cm, with socle.
Herzog Anton Ulrich-Museum,
Braunschweig {inv. no. Ste 4}. Photo:
bpk / Herzog Anton Ulrich-Museum
/C. Cordes.

3.8 Balthasar Permoser, The Four Seasons,
ivory, signed and dated 1695, height
22/24 em. Herzog Anton Ulrich-Museum,
Braunschweig (inv. nos. EIf 78, Elf 79, EIf
821, Elf 822). Photo: bpk / Herzog Anton
Ulrich-Museum / C. Cordes.

3.9 Johann Melchior Dinglinger and
Balthasar Permoser, Diana’s Bath, ivory,
chalcedony, silver, steel, enamel,
diamonds and peatls, 1704, height 38 cm.
Griines Gewdlbe, Staatliche Kunst-
sammlungen Dresden (inv. no. VIIL 30s).
Photo: Jiirgen Karpinski.

3.10 Detail of Dinglinger and Permoser,
Diana’s Bath | 3.9 ], ivory; Diana and Putto
by Permoser.

3.11 Matchieus Danicl Péppelmann,
Balthasar Permoser and others, The
Zwinger, Dresden, sandstone, 1710-18.
Photo: Maciej Bledowski / Alamy Stock
Photo.

3.12 Balthasar Permoser, Ceres on the
Kronentor, sandstone, 1714/15. Zwinger,
Dresden. Photo: Wiki Commons,

313 Balchasar Permoser with assistants,
Herms on the Wallpavilion, sandstone,
copies after the originals of 1717-19.
Zwinger, Dresden. Photo:
domonabikeGermany / Alamy Stock
Photo.

3.14 Balthasar Permoser, The Apotheosis
of Prince Eugene of Savoy, marble, 1718-21,
height 230 cm. Osterreichische Galerie
Belvedere, Vienna {inv. no. 4219).
Photo: © Fritz Simak, Vienna.

3.5 Balthasar Permoser, Christ at the
Column, marble, 1728, height 79.5 cm.
Staatliche Kunstsammlungen, Dresden
(inv. nr. ZV 4090). Photo: © Staatliche
Kunstsammlungen Dresden (Hans-Peter
Klut / Elke Estel).

3.16 Detail of Permoser, Christ at the
Column [ 3.15 ], Permoser’s signature and
self portrait.



3.17 Johann Christoph Ludwig Licke,
Poltrone, terracotta, monogrammed and
dated 1729, height 1.4 cm, width 7.1 cm.
Museum fiir Kunst und Gewerbe,
Hamburg (inv. no.1928. 213). Photo:
Photo: Museum fiir Kunst und Gewerbe,
Hamburg.

3.18 Johann Christoph Ludwig Liicke,
Poltrone, ivory on wood socle, c. 1730,
height 10.5 cm (ivory alone]). Victoria
and Albert Museum, London (inv. no.
A.17-1949). Photo: Victoria and Albert
Museum.

3.19 Johann Christoph Ludwig Liicke,
King George II, ivory. signed and dated
1760, height 18.7 em. width 14 cm.
Victoria and Albert Museum, London
{inv. no. A.18-1932}. Photo: Victoria and
Albert Museum.

3.20 Paul Egell, Nympk, sandstone,
1717/18, height c. 250 cm. The Zwinger,
Dresden. Photo: annete / Alamy Stock
Photo.

3.21 Gabriel Grupello, Eguestrian
Monzment to Elector Fobn William,
bronze, c. 1703-13. Diisseldorf,
Marketplace. Photo: Panther Media
GmbH / Alamy Stock Photo.

3.22 Ignaz Elhafen, The Childbood of
Fupiter, ivory, ¢. 1697-1705/10, height
10.1 cm, width 19.8 cm. Victoria and
Albert Museum, London (inv. no.
A.49-1949). Photo: Victoria and Albert
Museum.

3.23a and b Paul Egell, Satyr Heads,
sandstone, ¢.1729/30, height ¢. 70 cm.
Mannheim Palace. Photo: © Reiss-
Engelhorn-Museen Mannheim
{Germany).

3.24 Paul Egell, The Trinity, sandstone,
1727-30, height 430 cm, width 1360 cm.
Church at Mannheim Palace. Photo:
MARCHIVUM, Image Collection,
ABKSo1378; Photographer: Keese /
Steiger.

3.25 Paul Egell, Sorrowing Children (Adam
and Eve after the Fall), gilded limewood,
height 950 cm. Formerly from che High
Alrarpiece of the Catholic church of

St Sebastian, Mannheim, now the Bode
Museum, Berlin {inv. no. 8443).

3.25 Bode Muscum, Berlin.

3.26 Paul Egell, The Lamentation, or
Allegory of the Redemption from Sin,
ivory in pearwood frame, ¢. 17235,
height 18.5 cm, width 10.8 cm (ivory
alone); height 26 ¢m, width 18.5cm
(frame). Museum fiir Angewandte
Kunst, Cologne (inv.no. B 73}
Copyright: Rheinisches Bildarchiv,

rba_coo3608. Photo: Rheinisches
Bildarchiv.

3.27 Paul Egell, Christ as Man of Sorrows,
ivory, ¢. 1740-50, height 24.7 cm.
Museum fiir Kunst und Gewerbe,
Hamburg (inv. no. 1960.50). Photo:
Joachim Hiltmann.

3.28 Paul Egell, St Ignatius Loyola and

St Francis Xavier, imewood, 1744, height
73.5 cm, width 59 cm (without frame).
Liebieghaus Frankfurt am Main, on
permanent loan from the Historisches
Museum, Frankfurt am Main (inv. no.
X1902). Photo: © Liebieghaus
Skulprurensammlung.

Chapter 4

4.1 Johann Michael Fischer (architect),
Interior of the church of St John
Nepomuk (known as the Asamkirche),
Munich, 1733-46. View towards the east
end. Photo: Bildagentur-online/Moreno
/ Alamy Stock Photo.

4.2 Balthasar Ableithner, St Mark,
painted wood {the paint restored),
1670/3. Church of St Kayetan (Theatine
church), Munich. Photo: Dorothea
Diemer.

4.3 Andreas Faistenberger, The Annun-
ciation, silvered and gilt wood, 1710-11.
Burgher's Hall (Birgersaal), Munich.
Photo: Siegfried Wameser, Munich.

4.4 Egid Quirin Asam, The Assumption
of the Virgin, painted and gilt stucco,
1717/23. Benedictine Abbey of Rohir,
Bavaria. Photo: Image Professionals
GmbH/Alamy Stick Photo.

4.5 Detail of Asam, Assumption of the
Virgin [ 4.4 1, the Virgin. Photo: Image
Professionals GmbH / Alamy Stock
Photo.

4.6 Dertail of Asam, Assumption of the
Virgin [ 4.4 ], Apostles, Photo: Image
Professionals GmbH / Alamy Stock
Photo.

4.7 Egid Quirin Asam, St George and the
Dragon, painted and gilt stucco in situ,
1734-6. Benedictine Abbey of Welten-
burg, Bavaria. Photo: Bildarchiv
Monheim GmbH / Alamy Stock Photo.

4.8 Egid Quirin Asam, St George and the
Dragon [ closer view of 4.7 ]. Photo:
Bildarchiv Mostheim GmbH / Alamy
Stock Photo.

4.9 Egid Quirin Asam, S George and the
Dragon with St Martin and St Mawnrus
{closer view of 4.7). Photo: Bildarchiv
Monheim GmbH / Alamy Stock Photo.
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4.0 Egid Quirin Asam, Portrait of
Cosmas Damian Asam, painted stucco,
¢.1736. Benedictine Abbey of Welten-
burg, Bavaria. Photo: imageBROKER /
Alamy Stock Photo.

401 Egid Quirin Asam, St Jerome,
painted stucco, ¢. 1735-30. Church of
St Jobn Nepomuk (known as the
Asamkirche), Munich, looking towards
the east ¢nd. Photo: Davidzfr / Alamy
Stock Photo.

4.2 Ignaz Giinther, Epitaph to fobann
Nepomuk Foseph Freiberr von Zech, gilt
wood and stone, ¢. 1758. Entrance Lobby
of the church of St John Nepomuk
{(known as the Asamkirche), Munich.
Photo: John Warburton-Lee
Photography / Alamy Stock Photo.

4.3 Johann Michael Fischer (architect},
Interior of the church of St John
Nepomuk {known as the Asamkirche},
Munich, 1733-46. View towards the west
end [ see also 4.1 ]. Photo: Sueddeutsche
Zeitung Photo / Alamy Stock Photo.

414 East end of the church of St John
Nepomuk (known as the Asamkirche},
Munich showing Egid Quirin Asam’s
The Trinity or Throne of Mercy, gilt and
silvered stucco, ¢. 1735-40. Photo: Carol
Barrington / Alamy Stock Photo.

4.5 Frangois de Cuvilliés the Elder and
Johann Baptist Zimmermann, interior
decoration of the Amatienburg,
coloured stucco, 1734-9. Park at
Nymphenburg, near Munich. Photo:
Menigault Bernard / Alamy Stock Photo.

4.16 Dominikus and Johann Baptist
Zimmermann, Interior view of the
pilgrimage church of St Peter and

St Paul (dedicated also to the Virgin of
Sorrows}, 1727-33, Steinhausen, Bavaria.
Photo: imageBROKER / Alamy Stock
Photo.

4.7 Dominikus and Johann Baprist
Zimmermann, The Asumption of the
Virgin (detail), fresco and stucco, dated
1731. Church of St Peter and St Paul,
Steinhausen, Bavaria, Photo:
INTERFOTQ / Alamy Stock Photo.

4.18 Dominikus Zimmermann, Herms
under the organ loft, stucco, c. 1730-3.
Church of St Peter and St Paul,
Steinhausen, Bavaria, Photo: Matthias
Weniger.

4.19 Dominikus and Johann Baptist
Zimmermann, interior view of the
pilgrimage church of Die Wies. 1745-54.
Steingaden, Bavaria, Photo: Angelo
Hopmak / Alamy Stock Photo.
[Wieskirche to be decided Photo:



©® Wolfgang Filser Panther Media
GmbH / Alamy Stock Photo]

4.20 Anton Sturm, 5¢ ferome, wood,
1753/6. Church of Diec Wies, Steingaden,
Photo: Berthold Kress; photographed
by kind permission of the parish.

4.21 Aegid Verhelst, St Jobn, wood,
1748/9. Church of Die Wies, Steingaden.
Photo: Berthold Kress; photographed
by kind permission of the parish,

4,22 Dominikus Zimmermann
{designer), carving attributed to Palier
Pontian Steinhauser; polychromed and
gilded by Bernhard Ramis and Judas
Thaddius Ramis, Pulpit, wood, ¢. 1750~
54. Church of Die Wies, Steingaden.
Photo: Bildarchiv Monheim GmbH /
Alamy Stock Photo.
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51 West front of the church of Our Lady
at Zwiefalten, Baden-Wiirttemberg,
1750-3, designed by Johann Michael
Fischer, sculpture by Johann Joseph
Christian, Photo: Mauritius images
GmbH / Alamy Stock Photo.

5.2 Interior of the church of Our Lady
at Zwiefalten, Baden-Wiirttemberg,

c. 1747-73. designed by Johann Michael
Fischer, sculpture by Johann Joseph
Christian, stucco by Johann Michacl
Feichtmayr. Photo: Johannes Oehl /
Alamy Stock Photo.

6.3 Johann Joseph Christian and Johann
Michael Feichtmayr, Ezekiel with God the
Fatber and Angels, painted and gilt wood
and stucco, . 1749-67, pulpit on the
north pillar at the east end of the nave.
Church of Our Lady at Zwiefalten,
Baden-Wiirttemberg, Photo: © Bild-
archiv Foto Marburg / Erika Groth-
Schmachtenberger.

5.4 Detail of the prophet Ezekiel on
the north pillar at Zwiefalten [ 5.3 .
Photo: © Bildarchiv Foto Marburg /
Helga Schmidt-Glassner.

5.5 Interior of the Benedictine abbey at
Ottobeuren, Bavaria, c.1748-67, designed
by Johann Michael Fischer, sculpture

by Johann Joseph Christian, stucco by
Johann Michael Feichtmayr. Photo:
akg-images / Bildarchiv Monheim,

5.6 Johann Joseph Christian and Johann
Michael Feichemayr, Font with The
Baptism, painted and gilc wood and
stucco, ¢. 1756-66. North transept of

the Benedictine abbey at Ottobeuren,
Bavaria. Photo: Berthold Kress by kind
permission of the abbey.

6.7 Johann Joseph Christian and Johann
Michael Feichtmayr, Pulpic with The
Transfiguration, painted and gilt wood
and stucco, ¢. 1756-66. West side of the
nave of the Benedictine abbey at Otto-
beuren, Bavaria. Photo: akg-images /
Erich Lessing.

5.8 Johann Baptist Straub, Diana Sleigh
{detail of putto blowing a horn), painted
wood, ¢.1737-45. Stables (Marstall)
Museum, Schloss Nymphenburg. Photo:
akg-images / Bildarchiv Monheim.

6.9 Johann Baptist Straub (attributed),
Atlante (Herm), painted and gilt woaod,
1753. under the Elector’s Box. Resideaz
Theatre (Cuvilliés Theatre), Munich.
Photo: © Bayerische Schlésserverwal-
tung, Philipp Mansmann, Munich.

5.10 Frangois de Cuvilliés the Elder
{designer), carved by Joseph Joachim
Dietrich, High Altarpiece, painted and
gilt wood, ¢. 1738, Church of the
Assumption of the Virgin, Diessen am
Ammersee. Photo: Siiddeutsche Zeitung
Photo / Alamy Stock Photo.

5.11 Joseph Joachim Dietrich, St Ambrosius
and S¢ Ferome, painted and gilt wood,
¢.1738. High Altarpiece, church of the
Assumption of the Virgin, Diessen am
Ammersee [ detail of 5.10 ). Photo: akg-
images.

5.12 Johann Baptist Straub, Altarpiece
dedicated to St Sebastian, with painting by
Giovanni Battista Tiepolo, dated 1739.
Frame and figures of St Thomas and

St Matthew painted and gilt wood.
Church of the Assumption of the Virgin,
Diessen am Ammersee. Photo: Berthold
Kress, by kind permission of the church,

5.13 Johann Baptist Straub, Palpit,
painted and gilt wood, c. 1738-40.
Church of the Assumption of the Virgin,
Diessen am Ammersee. Photo: Berthold
Kress, by kind permission of the church,

5.13a Johann Baptist Straub, 57 Pau/ac
the apex of the pulpit [ detail of 5.13 ].
Photo: Berthold Kress, by kind
permission of the church.

5.14 Johann Baptisc Straub, High
Altar with God the Father on the Globe,
painted and gilt wood, ¢.1767. Church
of St Michael, Berg am Laim. Photo:
The Warburg Instituce Iconographic
Database; photographed by kind
persmission of the parish.

5.15 Johann Baptist Straub, God the
Father on the Gloke [ detail of 5.13 ).
Photo: Berthold Kress; photogtaphed
by kind permission of the parish.
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5.16 Johann Baptist Straub, God the
Father on the Globe, painted terracotta,

€. 1760/5, height 29.5 cm. Bode Museum,
Berlin (inv. no. 7068). Photo: Bode
Museum, Berlin.

5.7 Johanp Baptist Straub, Mars, terra-
cotta, ¢. 1772, height 45.3 cm. Bayerisches
Nationalmuseum, Munich {inv. no.

R 7817). Photo: Bayerisches National-
museum, Munich.

6.8 Ignaz Giinther (after Paul Egell),
St Fobn the Baptist, limewood relief,
signed and dated 1751, height16.8 cm.
Bayerisches Nationalmuseum, Munich
{inv.no. 20/16). Phota: Bastian Krack.

5.19 Ignaz Glinther, Design for the High
Altarpiece at Berg am Laim, graphite and
wash, 1760, height 64.2 cm, width 41cm.
Staatliche Graphische Sammlung,
Munich (inv. no. 14605). Photo:

© Staatliche Graphische Sammlung
Miinchen,

5.20 Ignaz Giinther (workshop), Sgueeze
after a Model for Ornamentation on a bell,
Crucifix with Two Putti, terracotta, before
1770, height 27.5 cm, width 20.8 cm.
Bayerisches Nationalmuseum, Munich
(inv. no. 13/262). Photo: Bayerisches
Nationalmuseum, Munich.

5.21 1gnaz Giinther, Crucifivion with
Two Mourning Putti, painted wood,
before 1770. Bayerisches National-
museum, Munich (inv. no. 2017/118.1-2).
Photo: Bayerisches Nationalmuseum,
Munich.

5.22 Ignag Giinther, Model for Siarnberg
Female Saint, limewood, 1755, height
20.9 cm. Bayerisches Nationalmuseum,
Munich (inv. no. H 724). Photo:
Bayerisches Nationalmuseum, Munich.

5.23 Ignaz Giinther, Fernale Saint, painted
limewood, signed and dated 1755, height
155 cm. Museum Starnberger See,
Starnberg {inv.no. L 73/207). Photo:
Bayerisches Nationalmuseum, Munich.

5.24 Johann Michael Fischer, Interior of
the Benedictine church of Rott am Inn,
Bavaria, with stucco work by Jakob
Rauch, 1759 onwards. Photo:
ImageBROKER / Alamy Stock Photo.

6.25 Matthius Giinther, The Glory of the
Benedictine Order on the central dome
of the church of Rott am Inn, fresco,

¢. 1765-7. Benedictine church of Rott am
Inn, Bavaria. Photo: imageBROKER /
Alamy Stock Photo.

5.26 Interior of the Benedictine church
at Rotvam Inn, ¢.1761-5. Benedictine
chusch of Rott am Inn, Bavaria. Photo:
Westend61 GmbH / Alamy Stock Photo.



5.27 Ignaz Giinther, High Altarpiece,
painted and gilt wood and marble
columns, c. 1761-2. Benedictine church
of Rott am Inn, Bavaria. Photo: Berthold
Kress, by kind permission of the parish.

.28 Franz-Anton Hotringer and Ignaz
Gimther. Side-altarpiece dedicated to

St Leonard, paint on canvas and gilt
wood frame and painted wood figures,

c. 1762, Benedictine church of Rott am
Inn, Bavaria, Photo: Berthold Kress;
photographed by kind permission of the
parish.

§.29 Franz-Anton Hottinger and Ignaz
Gitncher, Sido-altarpiece dedicated to

St Francis Xavier, paint on canvas with
gilt wood frame and painted wood
figures, ¢. 1762. Benedictine church of
Rottam In, Bavariz. Photo: Berthold
Kress; photagraphed by kind permission
of the parish.

6.30 Joseph Gaorsch, Pulpit with the
Giving of the Law on Sinai, wood, c. 1762.
Benedictine church of Rott am Inn.
Bavaria. Photo; The Warbueg Institute
Iconographic Database: photographed
by kind permission of the parish.

5.31 Ignaz Gunther, Empress St Cunigunde
on the High Altarpiece. painted and

gile wood, ¢.1761-2. Benedictine church
of Rott am lan, Bavaria. Photo: The
Warburg Institute Iconographic Data-
base; photographed by kind permission
of the parish.

5.32 Ignaz Gunther. S Peter Damian,
on the side-altarpiece dedicated to

St Leonard. painted wood, ¢. 1761-2.
Benedictine church of Rottam Inn,
Bavaria. Photo: The Warburg Institute
Iconographic Database; photographed
by kind permission of the parish.

5.33 Ignaz Giinther, Putto Playing with
Cardinal’s Hat, on the side-altarpiece
dedicated to St Leonard, painted wood,
¢. 1761-2. Benedictine church of Rott
am Inn, Bavaria. Photo: The Warburg
Institute Iconographic Database;
photographed by kind permission of
the parish.

5.34 Ignaz Giinther, Presentation
drawing for the side-altarpiece
dedicated to St Leonard at Rott am Inn,
watercolour, c. 1761, height 24.2 cm,
width 22.6 cm. Photo: Kunstbibliothek,
Staatliche Museen zu Berlin (inv. no.
Hdz 4530).

5.35 Ignaz Giinther, St Notburga, on the
altarpiece dedicated to St Francis Xavier,
painted wood, c. 1761-2. Benedictine
church of Rott am Inn, Bavaria. Photo:
The Warburg Institute Iconographic

Database; photographed by kind
permission of the parish,

5.36 Ignaz Giinther, 5t Isidore, on the
altarpiece dedicated to St Francis Xavier,
painted wood, c. 1761-2. Benedictine
church of Rott am Inn, Bavaria. Photo:
The Warburg Institute Iconographic
Database; photographed by kind
permission of the parish.

6.37 Ignaz Giinther, Guardian Angel,
painted wood, signed and dated 1763.
Burghers’ Hall (Biirgersaal). Munich.
Photo: akg-images / INTERFOTO.

5.38 Ignaz Glnther, The Annunciation,
painted wood, 1764. Church of St Peter
and St Paul, Weyarn. Photo: akg-images.

5.39 Ignaz Giinther, The Pieta, painted
waod, 1764. Church of St Peter and

St Paul, Weyarn, Photo: akg-images /
Erich Lessing.

5.40 Ignaz Giinther, The Pieta, painted
wood. 1774, height 163 cm. Cemetery
chapel, Nenningen. Phoro: Mavritius
images / GmbH Alamy Stock Photo.

5.41 Ignaz Giinther, The Pieta, reduced
wood model with traces of colour, 1774.
height 25.5 cm. Bayerisches National-
museum, Munich (inv. no. L 73/251).
Photo: Walrer Haberland.
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6.1 The Charles Bridge, Prague, stone. built
1357 onwards, Photo: Fred de Noyelle /
Godong / akg-images.

6.2 Matthias Rauchmiller, Jan Brokoff
and Hieronymus Herold. St fobn
Nepomuk. bronze, 1683. Charles Bridge,
Prague. Photo: Mark Kelly / Alamy
Stock Photo.

6.3 Matthias Rauchmiller, St Jobn
Nepomuk, terracotta with traces of
gilding. the martyr’s palm of wood and
later metal halo, height 41 cm. Later
inscription on the back, dating from

¢. 1740: "Marthias Rauchmiller fec.
Viennae 20.1681. National Gallery,
Prague {inv. no. P 613). Photo: National
Gallery Prague.

6.4 Matthias Rauchmiller, Jan Brokoff
and Hieronymus Herold, Reliefs on the
stone pediment of St Fohn Nepomuk

[ 6.2 ] depicting The Confession of the
Queen and Fobn Nepomuk being thrown
from the Charles Bridge, bronze, 1683.
Chatles Bridge, Prague. Photo: Digital-
Fotofusion Gallery / Alamy Stock Photo.

6.5 Jan and Ferdinand Maximilian
Brokof¥, The Baptism of Christ, sandstone,
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1706. Lapidarium, Prague (formerly
Charles Bridge, Prague]j. Photo:
Collection of the National Museum,
Prague (inv. no. H2-38135).

6.6 Ferdinand Maximilian Brokoff,

St Francis Borgia, sandstone, 1710. Charles
Bridge, Prague. Photo: Jozef Sedmak /
Alamy Stock Photo.

6.7 Ferdinand Maximilian Brokoff,

St Fobn of Matha. 5t Felix of Valois and

St Evan, sandstone, 1714. Charles Bridge,
Prague. Photo: Unnaugan / Alamy Stock
Photo.

6.8 Ferdinand Maximilian Brokoff,
A Turk [ detail of 6.7 ]. Photo: Eddie
Gerald / Alamy Stock Photo,

6.9 Matthias Bernhard Braun, The Vision
of 5t Lustparde, sandstone, dated 1710
(Christ’s left hand and the top of the
cross are later replacements; the
originals are now in the Lapidarium,
Prague). Charles Bridge, Prague. Photo:
Jozef Sedmak / Alamy Stock Photo.

6.10 Matthias Bernhard Braun,

Tbhe Vision of St Luitgarde, gilt limewood
modello, after 1710, height 68 cm.
National Gallery, Prague {inv. no. P 3244).
Photo: Nationa] Gallery Prague.

6.11 Matthias Bernhard Braun, Jvo of
Chartres. sandstone, 1711. Lapidarium,
Prague {formerly Charles Bridge,
Prague). Photo: Collection of the
National Museum, Prague

{inv. no. H2-38134).

6.12 Ferdinand Maximilian Brokoff,
Atlantes, sandstone, signed and dated
1714. Morzin Palace, Prague. Photo:
Ian Bottle / Alamy Stock Photo.

6.13 Ferdinand Maximilian Brokoff,
Head of Atlante (detail of 6.12). Photo:
Hervé Champollion / akg-images.

6.14 Johann Bernhard Fischer von
Erfach and Ferdinand Maximilian
Brokoff, Tomb of Count Johann Wenzel
Wratislaw von Mitrowstz, marble and
limestone, signed and dated 1716.
Church of St James the Greater, Prague.
Photo: Martin Madl, Instirute of Art
History CAS.

6.15 Matthias Bernhard Braun,

St fude (Fudas Thaddius), limewaod

with gesso finish, ¢. 1712, height 192 cm.
National Gallery, Prague (inv. no. P 4260).
Photo: National Gallery Prague.

6.16 Johann Georg Bendl, St Fude,
limewood painted white, 1673-5, figure
surmounting confessional at the church
of St Salvador, Prague. Photo: Martin
Stangk.



6.17 Matchias Bernhard Braun, St Luke,
stane painted white, after 1715. Church
of St Clement, Prague. Photo: © Jitka
Walterova ~ Institute of Art History of
the Czech Academy of Sciences.

6.18 Copies made 1980-88 of Matthias
Bernhard Braun, Figures of Virsues and
Vices, after the sandstone originals of
c.1719. Hospital at Kuks. Phota: Frank 12
Alamy/Stock photo.

6.19 Matthias Bernhard Braun, Envy,
sandstone, c. 1719. Hospital at Kuks.
Photo: Jan Pavlicek.

6.20 Matthias Bernhard Braun,
St Hubert, sandstone, 1726. Bethlehem
Wood near Kuks. Phato: Jan Pavlicek.

6.21 Matthias Bernhard Braun,
St Onuphrius, sandstone, 1726. Bethiehem
Wood near Kuks. Photo: Jan Paviicek,

6.22 Matthias Bernhard Braun, §f Garin,
sandstone, 1726. Bethiehem Wood pear
Kuks. Photo: Jan Pavlidek.

6.23 Matthias Bernhard Braun, Tom?
of Anna Miselius, sandstone, ¢.1722-3.
Cemetery at Jaroméf. Photo: Dr. Iveta
Kovaiikova.

6.24 Marthias Bernhard Braun, Tomb
of Anna Miselius, view of inscription.
Photo: Dr. Iveta Kovaiikova.
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7. Georg Raphael Donner. The Pietd,
terracotta painted black, signed and
dated 1721, height 36 cm. National
Gallery, Prague (inv. no. P 5189).
Photo: National Gallery Prague.

7.2 Georg Raphael Donner, Mercury
and Cupid, lead, monogrammed 'R.D.,
height 34.5 cm. Abbey Museum,
Klosterneuburg (inv. no. KG 176}.
Photo: Michael Himml, Vienna.

7.3 Frangois Du Quesnoy, Mercury,
bronze, 1629/30. Schloss Vaduz,
Liechtenstein Collection (inv, no.

SK é11). Photo: © LIECHTENSTEIN.
The Princely Collections, Vaduz-Vienna,

7.4 Georg Raphael Donner, Paris,
marble, signed and dated 1726. Schloss
Mirabell, Salzburg. Photo: Stadtarchiv
Salzburg, Fotosammlung.

7.5 Georg Raphael Donner, $¢ Martin
and the Beggar, lead, 1735, Bratislava
Cathedral. Photo: Bratisfava Cathedral.

7.6 Georg Raphael Donner, Providentia
(from the fountain formerly in the Flour
Market/New Market, Vienna), lead,
1737-9 (signed and dated 1738), height

337 cm, Wien Museum, Vienna {inv. no.
145040/). Photo: Birgit and Peter Lanz,
Wien Museum.

7.7 Georg Raphael Donner, The River
Enns, lead, 1739, height 207 cm, width
235 cm. Wien Museum, Vienna (inv. no.
145040/6). Photo: Birgit and Peter Lang,
Wien Museum.

7.8 Georg Raphael Donner, Persens and
Andromeda. lead, 1740/1. Old Town Hall,
Vienna. Photo: akg-images / Erich
Lessing,

7.9 Georg Raphael Donner, Pieta, lead,
1741. Gurk Cathedral. Photo: © Didzese
Gurk — Stift Gurk / Marcel Peda.

7.10 Detail of Donner, Péefa [ detail of
7.9 ]. Gurk Cathedral. Photo: © Didzese
Gurk — Stift Gurk / P. Dietmar Hynek
SDS.

711 Jobann Joachim Kindler, Heron with
Small Carp in iis Beak, Meissen porcelain,
1731, height 62.g cm. Staatliche Kunst-
sammlungen Dresden (inv. no. PE 685).
© Porzellansammlung, Staatliche
Kunstsammlungen Dresden. Photo:
Adrian Sauer.

7.2 Johann Gottlieb Kirchner, Bust of
the Court Jester Joseph Friblich, Meissen
porcelain, c. 1730-3, height 53 cm.
Staatliche Kunstsammlungen Dresden
{inv. no. PE 247). © Porzellansammlung,
Staatliche Kunstsammlungen Dresden.
Photo: Adrian Sauer.

7.33 Jobann Joachim Kindler, Bust of the
Court Jester Gotifried Schmiedel, Meissen
porcelain, 1739, height 48.5 cm. Staat-
liche Kunstsammlungen Dresden

{inv. po. PE 248). © Porzellansammlung,
Staatliche KunstsammJungen Dresden.
Photo: Adrian Sauer.

7.4 Johann Joachim Kindler, St Peter
{part of the altar garniture made for

the Japanese Palace, Dresden), Meissen
porcelain, 1731, height 115.7 ¢cm. Staat-
liche Kunstsammlungen Dresden

{inv. no. PE 498). © Porzellansammlung,
Staatliche Kunstsammlungen Dresden.
Photo: Adrian Sauer.

715 Johann Joachim Kindler, St Peter
{part of the altar garniture made for
Cardinal Albani), Meissen porcelain,
1737, beight 48.4 cm. Staatliche Kunst-
sammlungen Dresden (inv. no. PE 131).
© Potzcllansamm]ung, Staatliche
Kunstsammlungen Dresden. Photo:
Adrian Sauer.

76 Johann Joachim Kandler, Harlequin
with Ram-Piper (height 14.2 cm) and
Harleguin with a Goat as Bagpipes (height
15 cm), Meissen porcelain, ¢. 1740,
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Staatliche Kunstsammlungen Dresden
(inv. nos. PE 114 and PE 118).

© Porzellansammlung, Staatliche
Kunstsammlungen Dresden. Photo:
Herbert Jaeger.

717 Franz Anton Bustelli, Count
Sigismund von Haimbausen, Nymphen-~
burg porcelain partly coloured and
gilt, c. 1761, height 45 cm, Bayerisches
Nationalmuseum, Munich {inv. no. Ker
4369). Photo: Bayerisches National-
museum, Munich.

7.8 Franz Anton Bustelli, Courting
Couple among the Ruins, Nymphenburg
porcelain partly coloured, c. 1760, height
26.4 cm. Bayerisches Nationalmuseum,
Munich (inv. no. Ker 4205). Photo:
‘Walter Haberland.

7.19 Ferdinand Tietz, Mars, sandstone,
¢.1747-53. height 198 cm. Badisches
Landesmuseum Karlsruhe (inv. no.
65/33). Photo: Peter Gaul.

7.20 Johann Balthasar Neumann with
sculpture by Ferdinand Tietz, The High
Altar of the church of St Paulinus, Trier,
painted limewood and stucco, ¢. 1755-60.
Photo; Michae) Stubbs by kind
permission of the church,

7.21 Ferdinand Tictz, The Virgin of the
Immaculate Conception from the High
Altar of the church of St Paulinus, Trier,
painted limewood and stucco, ¢, 1755-60
[ detail of 7.20 ]. Photo: Michael Stubbs,
by kind permission of the church,

7.22 Ferdinand Tietz, Parrnssus
Fountain, sandstone, 1765-6 (restored
1958-61). Veitshdchheim Park,
Wiirzburg. Photo: akg-images /
Bildarchiv Monheim.

7.23 Ferdinand Tietz, Saturn, sandstone,
1765-8, height 160 cm. Formerly Veit-
shéchheim Park, Wiirzburg, now on
loan from the Bayerisches Verwaltung
der Staatlichen Schlgsser, Girren und
Seen to the Museum fiir Franken in
Wiirzburg {inv. no. 33000). Photo:
Museum fiir Franken Staatliches
Museum fiir Kunst- und Kultur-
geschichte in Wiirzburg.

7.24 Ferdinand Tietz, Female Bagpipe
Player, sandstone, 1765-6, height 165 cm,
Formerly Veitshéchheim Park,
Wiirzburg, now on loan from the
Bayerisches Verwaltung der Staatlichen
SchiGsser, Girten und Seen to the
Museum fiir Franken in Wiirzburg

(inv. no. 32993}. Photo: Museum fir
Franken Staatliches Museum fiir Kunst-
und Kulturgeschichre in Wiirzburg.



