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Figure 7.1 The fraternal kiss between Leonid Brezhnev and
Erich Honecker, by Dimitri Vrubel, Berlin, 2016. The
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help me to survive this deadly love’. © Betty A. Dobratz.
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Figure 7.4 Tuntenhaus is an ex-squat in Prenzlauer Berg
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Berlin, 2016. More information can be found on their
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Figure 7.6 Graffiti written on part of the display of Kai
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25 September 2016.) Someone has written grafhti praising
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youth who has lost his legs. Berlin, 2016. © Betty A. Dobratz.
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Figure 10.4 PCP’s artistic mural with the slogan ‘In defence of
nationalizations’, Lisbon. © Anténio da Paixdo Esteves.
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© Catherine E. Arthur.
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Figure 12.7 Abu Malek Al-Shami, ‘Aleppo Is Burning’. Photo
courtesy of the artist.

Figure 12.8 Abu Malek Al-Shami, “We used to joke and say, God
please destroy the school ... and he did’. Photo courtesy of
the artist.
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