
Nineteenth-century
women illustrators and

cartoonists

EDITED BY JO DEVEREUX

Manchester University Press



Contents

List, of plates page vii

List offigures ix

List ofi contributors xv

Preface xix

Introduction i
Jo Devereux

Part I Natural history illustration, 1855—90

1 Jemima Blackburn ‘believed in nothing’ : horror, religion, and
animal illustration 21
Bethan Stevens

2 Eleanor Vere Boyle’s ‘fantaisies’ and enchanted gardens 45
Laurence Talairach

3 I ‘wander and wonder and paint’: the botanical illustrations of
Marianne North 58
N ancy V. Workman

Part II Book illustration, cartoons, and caricature, 1859—1901

4 The ABCs of Amelia Frances Howard-Gibbon: new views on her
manuscript ‘An Illustrated Comic Alphabet’ 75
Margo L. Beggs

V



vi Contents

¡ ‘A genuine talent’: Mary Ellen Edwards 93
Simon Cooke

6 From London Society to The British Workwoman: Edith Hume’s 
journey to religious domestic illustration via Katwijk and
Scheveningen beaches 11 3
Deborah Canavan

7 ‘This woman who predominated in all things’: Alice Barber 
Stephens’s drawings of Dorothea in George Eliot’s Middlemarch,
1899 131
Nancy Marek Cantwell

8 Florence and Adelaide Claxton: frames, doorways, and domestic satire r 51 
Jo Devereux

9 Marie Duval: the methods and politics of attribution 1 74
Simon Grennan, Roger Sabin, and Julian Waite

Part III Illustration at thejin de siècle, 1890—1908

10 Romance fiction, folk tales, and poetry: Amy Sawyer and the Arts 
and Crafts movement 19 5
Kate Holterhoff

i i Eleanor Fortescue Brickdale as a black-and-white artist 209
Pamela Gerrish Nunn

i 2 ‘The great w ithin’ : the illustrations of Jessie Marion King for 
Seven Happy Days 228
Carey Gibbons

13 Working against ‘that thunderous clamor of the steam press’:
Pamela Colman Smith and the art of hand-coloured illustration 2^1
Lorraine Janzen Kooistra and Marion Tempest Grant

14 Olive Allen and the graphic nonchalance of the Modern Girl,
illustrated 268
Jaleen Grove

Index 292



Plates

1 Eleanor Vere Boyle, Scene from Beauty and the Beast, c. 1875, No. 3 (© Look and 
Learn History Picture Archive)

2 Eleanor Vere Boyle, Scene from Beauty and the Beast, c. 187G No. 4 (© Look and 
Learn History Picture Archive)

3 Eleanor Vere Boyle, Scene from Beauty and the Beast, c. 1875, No. 6 (© Look and 
Learn History Picture Archive)

4 Marianne North, ‘39. A Brazilian Climbing Shrub and Humming Birds (© Kew 
Images)

3 Marianne North,1370. Other Species of Pitcher Plants from Sarawak, Borneo 
(© Kew Images)

6 Marianne North, ‘187. View of Both Falls of Niagara’ (© Kew Images)
7 Restored Marianne North Gallery interior (© Kew Images)
8 Amelia Frances Howard-Gibbon, ‘An Illustrated Comic Alphabet’, 1839: ‘A was an 

Archer, and shot at a Frog’ (Courtesy ofToronto Public Library, Special 
Collections)

9 Edith Hume, Fisherwomen at Scheveningen, Holland, c. 1873 (Photograph reproduced 
with the kind permission of the Russell-Cotes Art Gallery and Museum, 
Bournemouth)

10 Amy Sawyer, ‘Poppy’, The Seasons (London: Sands & Co., 1904), n.p. (Courtesy of 
Michael Sprod, Astrolabe Booksellers)

1 1 Jessie Marion King, Love’s Golden Dream, plate 10 in Seven Happy Days: A Series of 
Drawings by Jessie M. King with Quotations from John Davidson and Others, Christmas 
supplement to The Studio, Vol. 60 (London: The Studio, 1913) (The Morgan 
Library & Museum. PML 84440. Gift: Frederick R. Koch; 10/1981)

i 2 Pamela Colman Smith, Widdicombe Fair (1899) (Author’s copy)

vii



vili List of plates

13 Pamela Colman Smith, ‘Prince Siddartha’, The Green Sheaf, 4 (1903), p. 1 2 
(Courtesy of Mark Samuels Lasner Collection, University of Delaware Library, 
Museums, and Press)

14 Pamela Colman Smith, ‘A Hymn in Praise of Neptune’, The Green Sheaf, 6 (1903), 
p. 13 (Courtesy of Mark Samuels Lasner Collection, University of Delaware 
Library, Museums, and Press)

13 Pamela Colman Smith, ‘Eventide’, The Green Sheaf, 3 (1903), p. j (Courtesy of 
Mark Samuels Lasner Collection, University of Delaware Library, Museums, and 
Press)

16 Olive Allen, two of five designs for menu cards, c. 1908, presumed unpublished. 
The other designs depict a scarecrow dressed like a suffragist (two copies) and a 
homely-looking suffragette eating her boxed lunch while chained to No. 1 o 
Downing St (a reference to actual protests in 7908). Ink and watercolour on 
illustration board (Olive Allen Biller Collection, Rare Books and Special 
Collections,The University of British Columbia, Box 2, items 2.43, 2.44)



Figures

. i Jemima Blackburn, ‘Jemima Wedderburn and her brother Andrew 
disentangling a sheep caught in brambles’, watercolour, pencil and pen
& ink on paper, 1839 (National Galleries of Scotland, D 4349.64) page 23 

.2 Jemima Blackburn, ‘Poultry Show at Townhead School’, watercolour
over pencil on paper, 1844 (National Galleries of Scotland, D
4349.100) 24

.3 Jemima Blackburn (draughtsperson), Dalziel Brothers (wood
engravers), wood engraved proofs for Charlotte Yonge, The History of Sir
Thomas Thumb (Edinburgh: Constable, 1844). Dalziel Archive Volume 7 
(1844), BM 1913,0414.169, nos. 421—22 (By Permission of the
Trustees of The British Museum. All Rights Reserved © Sylph Editions
2016) 28

.4 Jemima Blackburn (draughtsperson), Hugh Blackburn (photographer),
‘And Abraham said, My son, God will provide himself a lamb for a 
burnt offering’, salted paper print for Illustrations from Scripture by an
Animal Painter (1844) (National Galleries of Scotland, PGP R 897.13) 29

.4 Jemima Blackburn (draughtsperson), ‘And he sent forth a Raven, which
went to and fro, until the waters were dried up from off the Earth’, 
platinotype photographic reproduction for Bible Beasts and Birds, new 
edition of Illustrations from Scripture by an Animal Painter (1886) (Author’s 
collection) 30

.6 Jemima Blackburn (draughtsperson), Hugh Blackburn (photographer),
‘In the portion of Jezreel shall Dogs eat the flesh of Jezebel’, salted 
paper print for Illustrations from Scripture by an Animal Painter (1844) 
(National Galleries of Scotland, PGP R 897.3) 32

.7 Jemima Blackburn (draughtsperson), Dalziel Brothers (wood
engravers), wood engraved proof for Yonge, The History if Sir Thomas

ix



X List of figures

Thumb (Dalziel Archive Volume 7 (1855), BM 1913,0414.169, no. 517.
By Permission of the Trustees of The British Museum. All Rights
Reserved © Sylph Editions 2016) 36

1.8 Jemima Blackburn (draughtsperson), Dalziel Brothers (wood
engravers), wood engraved proof forYonge, The History ofSir Thomas
Thumb (Dalziel Archive Volume 7 (1844), BM 1913,0414.169, no. 412. 
By Permission of the Trustees ofThe British Museum. All Rights
Reserved © Sylph Editions 2016) 37

1.9 Jemima Blackburn (draughtsperson), Dalziel Brothers (wood
engravers), wood engraved proof forYonge, The History of Sir Thomas 
Thumb (Dalziel Archive Volume 7 (1844), BM 1913,0414.169, no. 413. 
By Permission of the Trustees ofThe British Museum. All Rights
Reserved © Sylph Editions 2016) 38

1.10 Jemima Blackburn (draughtsperson), Dalziel Brothers (wood
engravers), wood engraved proof forYonge, The History ofiSir Thomas
Thumb (Dalziel Archive Volume 7 (1844), BM 1913,0414.169, no. 406. 
By Permission of the Trustees ofThe British Museum. All Rights
Reserved © Sylph Editions 2016) 39

i. 11 Jemima Blackburn (draughtsperson), Dalziel Brothers (wood
engravers), wood engraved proof forYonge, The Lances of Lynwood 
(London: Parker & Son, 1844) (Dalziel Archive Volume 7 (1844), BM 
1913,0414.169, no. 214. By Permission of the Trustees ofThe British
Museum. All Rights Reserved © Sylph Editions 2016) 41

3.1 Marianne North, ‘Marianne North at her easel, circa 1883’ (© Kew
Images) 64

4. i Amelia Frances Howard-Gibbon, ‘An Illustrated Comic Alphabet’, 1 849,
title page (Courtesy of Toronto Public Library, Special Collections) 76

4.2 Amelia Frances Howard-Gibbon, ‘An Illustrated Comic Alphabet’,
1849, ‘D was a Drunkard, with a red Face’ (Courtesy of Toronto Public
Library, Special Collections) 77

4.3 Jacky Goodchild, The New Year's G ft: Being a Gilded Toy for Little Masters 
and Misses to Learn their A B C: Containing the History of the Apple-pye with
Verses Adapted to Each Letter in the Alphabet Tow [i.e. two] Different Ways: and 
Adorned with a Great Variety of Cuts (London: Printed by J. Evans and 
Sons, Long-lane, [c. 1820]), pp. 4—4 (Courtesy ofToronto Public
Library, Special Collections) 8 2

4.4 [William McConnell], ‘TomThumb’s Alphabet’, in The Boys’ and Girls’
Illustrated Gfit Book (London: Routledge, Warne, and Routledge, 1864),
pp. io—ti (Courtesy ofToronto Public Library, Special Collections) 84

4.4 Grandpapa Easy, General Tom Thumb (London [Threadneedle-Street]:
Thomas Dean and Co., [c. 1844]), p. 8 (Courtesy ofToronto Public 
Library, Special Collections) 87



List ofßgures xi

4.1 Mary Ellen Edwards, ‘The Arrival of a Great Man’, in Charles Lever’s
The Bramleighs of Bishop’s Folly, new edition (London: Chapman & Hall,
1872), facing p. 40. 149 X 103 mm. Signed ‘MEE’. Wood engraving cut 
by Swain. 98

3.2 Mary Ellen Edwards, ‘ATête-à-Tête’, in Charles Lever’s The Bramleighs 
ß Bishop’s Folly, new edition (London: Chapman & Hall, 1872), facing
p. 326. no X 181 mm. Signed ‘MEE’. Wood engraving cut by Swain. 99

5.3 Mary Ellen Edwards, ‘Diana Paget and Charlotte Halliday’, in M. E.
Braddon’s ‘Birds of Prey’, Belgravia, 2 (1867), facing p. 192. 187 X
166 mm. Unsigned but identified as the artist on the caption. Wood 
engraving cut by Evans. 102

3.4 Mary Ellen Edwards, ‘A puir feckless thing, tottering along like’, in
Trollope’s ‘The Claverings’, The Cornhill Magazine, 13 (January—June
1866), facing p. 129. 160 X 104 mm. Unsigned. Wood engraving cut by
Harral. 104

3.3 Mary Ellen Edwards, ‘Children’s Hospital’, The Graphic (18 December
1869), p. 9. 240 X 183 mm. Unsigned and wood-engraved by an
unidentified engraver. 108

6.1 Edith Hume, ‘For the Sake of Uniformity’, Once a Week (1 July 1863),
p. 39 (©The British Library Board Document Supply 6246.770000) 113

6.2 Edith Hume, ‘A Night among the Herring’, The British Workwoman (April
1886) (©The British Library Board General Reference Collection
P.P. 1103 .c) 119

6.3 Edith Hume, ‘Aunt Barjohn’s Secret’, The British Workwoman (April
1889) (©The British Library Board General Reference Collection
P.P. 1103.c) i 21

6.4 Edith Hume, ‘Harvest Time’, The British Workwoman (August 1887)
(©The British Library Board General Reference Collection P.P. 1103.0) 124

6.3 Edith Hume, ‘Eggs. A Small Number of Poultry’, The British Workwoman 
(August 1888) (The British Library Board General Reference
Collection P.P. 1103.c) 126

7. i Alice Barber Stephens, ‘Dorothea in the Vatican’, in George Eliot’s
Middlemarch (Boston: ThomasY. Crowell, 1899), frontispiece.
i 23 X 86 mm. Signed Alice Barber Stephens ’99. 133

7.2 Alice Barber Stephens, ‘She Began to Work at Once and Her Hand Did 
Not Tremble’, in George Eliot’s Middlemarch (Boston: Thomas Y.
Crowell, 1899), facing p. 234. 130 X 90 mm. Unsigned. 139

7.3 Alice Barber Stephens, ‘Dorothea Sat by in her Widow’s Dress’, in
George Eliot’s Middlemarch (Boston: ThomasY. Crowell, 1899), facing
p. 438. 130 X 90 mm. Signed Alice Barber Stephens. 141

7.4 Alice Barber Stephens, ‘He Was Standing Two Yards from Her, with His 
Mind Full of Contradictory Desires and Resolves’, in George Eliot’s



xii List qffgures

Middlemarch (Boston: Thomas Y. Crowell, 1899), facing p. 488.
130 X 90 mm. Signed Alice Barber Stephens.

7.4 Alice Barber Stephens, ‘“You Are Thinking What Is Not True,” Said 
Rosamond’, in George Eliot’s Middlemarch (Boston: Thomas Y. Crowell, 
1899), facing p. 716. 130 X 90 mm. Signed Alice Barber Stephens ’99.

8. i Florence Claxton, ‘The Choice of Paris: An Idyll’, wood engraving,
Illustrated London News, Vol. 36 (2 June i860), p. 441

8.2 Florence Claxton, ‘Christmas in Leap-Year’, wood engraving, Illustrated 
London News, Vol. 37 (22 December i860), p. 606

8.3 Florence Claxton, ‘Absent Friends’, wood engraving, London Society, 
Christmas Number (December 1865-), p. 54

8.4 Florence Claxton, ‘Captain Bob’s Farewell to His Sword’, wood 
engraving, engraved by Dalziel, London Society, Vol. VII (April 1864), 
P- 379

8.4 Florence and Adelaide Claxton, ‘St. Valentine’s Day’, wood engraving, 
London Society, Vol. XI (February 1867), facing p. 114

8.6 Adelaide Claxton, ‘The Baboo’s Visit’, illustration for ‘Riddles of 
Love’, Chapter IX, by Sidney Laman Blanchard, wood engraving, 
engraved by Dalziel, London Society, Vol. XVII (January 1870), 
facing p. 140

8.7 Adelaide Claxton, ‘Mrs. Manton Tells “All about It’”, illustration for 
‘Riddles of Love’, Chapter XVI, by Sidney Laman Blanchard, wood 
engraving, engraved by Dalziel, London Society, Vol. XVII (March 1870), 
p. 261

8.8 Adelaide Claxton, ‘May’s Triumph’, illustration for ‘Riddles of Love’, 
Chapter XXIII, by Sidney Laman Blanchard, wood engraving, engraved 
by Dalziel, London Society,Vol. XVII (May 1870), p. 422

8.9 Adelaide Claxton, ‘After the Accident’, illustration for ‘Riddles of 
Love’, Chapter LIX, by Sidney Laman Blanchard, wood engraving, 
engraved by Dalziel, London Society,Vol. XVIII (December 1870), facing 
p. 498

9. i Marie Duval, ‘Merry Christmas!’, Judy, or the London Serio-comic Journal,
Vol. 2, Almanac (1 January 1873), p. 7

9.2 Marie Duval, ‘Crimes and Disasters (From a Sloperian Point ofView)’, 
Judy, or the London Serio-comic Journal,Vol. 18 (26 January 1876),
P- if3

10. i Amy Sawyer, ‘An Old-World Love Tale’, Illustrated London News, Vol. 99,
No. 2747 (12 December 1891)

10.2 Amy Sawyer, ‘So beautiful was this bubble ... that for some minutes 
Maya watched it’, Heart of the World by H. Rider Haggard (New York: 
Longmans, Green, and Co., 1894), P- ’7°

10.3 Amy Sawyer, ‘Next came Maya herself’, Heart of theWorld by H. Rider 
Haggard (NewYork: Longmans, Green, and Co., 1894), p. 294

'++

146

if3

iff

if9

i 6 i

163

164

167

168

171

18 i

186

i 96

2oo

203



List offigures xiii

11. i Eleanor Fortescue Brickdale, headpiece for ‘Italian Despots of the
Quattro Cento’, Pall Mall Magazine (November 1894), p. 519 211

11.2 Eleanor Fortescue Brickdale, illustration for Country Life (23 March
1899), p-373

11.3 Eleanor Fortescue Brickdale, illustration for Country Life (23 September
>899), P- 3Í9 2I7

11.4 Eleanor Fortescue Brickdale, ‘Gurth and Wamba’, Sir Walter Scott,
Ivanhoe (London: G. Bell and Sons, 1900), p. 1 3 220

11.3 Eleanor Fortescue Brickdale, ‘At the Sepulchre’, Pall Mall Magazine
(December 1901), pp. 344—3 222

11.6 Eleanor Fortescue Brickdale, The Female Vagrant (1903) (whereabouts 
unknown) 223

12. i Jessie Marion King, The Woodlands, plate 1 in Seven Happy Days: A Series ofi
Drawings by Jessie M. King with Quotations from John Davidson and Others, 
Christmas supplement to The Studio,\’o\. 60 (London: The Studio, 1913) 
(The Morgan Library & Museum. PML 84340. Gift: Frederick R. Koch; 
10/1981) 233

12.2 Jessie Marion King, Sleep baby sleep..., plate 11 in Seven Happy Days: A 
Series ofi Drawings by Jessie M. King with Quotations from John Davidson and 
Others, Christmas supplement to The Studio, Vol. 60 (London: The 
Studio, 1913) (The Morgan Library & Museum. PML 84340. Gift:
Frederick R. Koch; 10/1981) 236

12.3 Jessie Marion King, Not God in gardens..., plate 13 in Seven Happy Days: 
A Series of Drawings by Jessie M. King with Quotationsfrom John Davidson and 
Others, Christmas supplement to The Studio, Vol. 60 (London: The 
Studio, 1913) (The Morgan Library & Museum. PML 84340. Gift:
Frederick R. Koch; 10/1981) 241

i 2.4 Jessie Marion King, The air a harp of myriad chords..., plate 2 in Seven 
Happy Days: A Series of Drawings by Jessie M. King with Quotations from John 
Davidson and Others, Christmas supplement to The Studio, Vol. 60 
(London: The Studio, 1913) (The Morgan Library & Museum. PML 
84340. Gift: Frederick R. Koch; 10/ 1981) 243

12.5 Jessie Marion King, All day she said..., plate 6 in Seven Happy Days: A 
Series of Drawings by Jessie M. King with Quotations from John Davidson and 
Others, Christmas supplement to The Studio, Vol. 60 (London: The 
Studio, 1913) (The Morgan Library & Museum. PML 84340. Gift:
Frederick R. Koch; 10/1981) 243

13. i Pamela Colman Smith, frontispiece and title page for Annancy Stories
(1899) (Courtesy ofToronto Metropolitan University Library Archives
& Special Collections) 233

13.2 Pamela Colman Smith, double-page opening for ‘Why Toad Walk ’pon 
Four Legs’, Annancy Stories, pp. 14—15 (Courtesy ofToronto
Metropolitan University Library Archives & Special Collections) 236



xiv List ofßgures

13.3 A Broad Sheet (No. 9), Jack Butler Yeats and Pamela Colman Smith 
(Walter and Martha Leuba Papers, 1735—1988, SC.1988.01, Special 
Collections Department, University of Pittsburgh. Used with
permission by Estate of Jack B Yeats/SOCAN) 26 1

13.4 Pamela Colman Smith, ‘The Hill of Heart’s Desire’, The Green Sheaf, 1 
(1903), [p. iii] (Courtesy of Mark Samuels Lasner Collection,
University of Delaware Library, Museums, and Press) 262

14. i Olive Allen, comic self-portrait and verse, ‘Bad Anna, or, Give a Dog a
Bad Name’. Ink and watercolour on paper.Trebarfoot journal volume
4, 1903, pp. 150—2 (Olive Allen Biller Collection, Rare Books and
Special Collections, The University of British Columbia, Box 1, item
1.3) 269

14.2 Olive Allen, illustration for story critiquing Victorian mores by Sidney
Chawner, Too Good to Live (London: Swan Sonnenschein & Co.; New
York: E. P. Dutton & Co., 1906) 274

14.3 Olive Allen, illustration for poem by William Morris, ‘The Hill of
Venus’, printed and given an Honourable Mention in The Studio,"Vol.
21, No. 91 (October 1900), p. 222 276

14.4 Olive Allen, illustration for story by Maria Edgeworth, The Birthday
Present (London and Edinburgh:T. C. and E. C. Jack, 1908) 278

14.5 Olive Allen, illustration for Humpty Dumpty and the Princess by Lilian
Timpson (London and Edinburgh: T. C. and E. C. Jack, 1907) 280

14.6 Overdressed Priscilla Plume criticizes the athletic Modern Girl, Tom 
Tomkins. Olive Allen, illustration for the play ‘The Little Female 
Academy’, performed in Launceston, Cornwall, and published in The 
Girl’s Realm (Clipping mounted in ‘The Little Female Academy’ 
[manuscript book], Olive Allen Biller Collection, Rare Books and 
Special Collections, The University of British Columbia, Box 1, 
item i .7) 284


