EXTRAORDINARY
AESTHETES

DECADENTS, NEW WOMEN,
AND FIN-DE-SIECLE CULTURE

Edited by Joseph Bristow

Published by the University of Toronto Press in association with the
UCLA Center for Seventeenth- and Eighteenth-Century Studies and
the William Andrews Clark Memorial Library



Contents

List of llustrations vii

Acknowledgments xi

Introduction 3
JOSEPH BRISTOW

Part I: New Women, Female Aesthetes,
and the Emergence of Decadence

1 Impressionistic Photography and the
Flaneuse in Amy Levy’s The Romance of a Shop 73

S. BROOKE CAMERON

2 The Decay of Marriage in Ella D’Arcy’s
Decadent New Woman Fiction 106

KATE KRUEGER

3 Mabel Dearmer’s Decadent Way 125
DIANA MALTZ

Part II: Femininity, Masculinity,
and Fin-de-Siecle Aesthetics

4 “So much too little”: Alice Meynell, Walter Pater,
and the Question of Influence 155

BETH NEWMAN



Vi Contents

5 Richard Le Gallienne and the Rhymers:
Masculine Minority in the 1890s 178

EMILY HARRINGTON

6 Max Beerbohm’s “Improved” Intentions
and the Aesthetics of Cosmesis 201

MEGAN BECKER-LECKRONE

Part III: Women, Babies,
Moons — 1890s Poetics

7 Dollie Radford and the Case of
the Disappearing Babies 235

JULIE WISE

8 “She hath no air”: Mary Coleridge’s Moon 257
KASEY BASS

Part IV: Aestheticism, Decadence,
and the Modern Age

9 Radical Empathy in Dora Sigerson’s The Fairy
Changeling (1898) and Broadside Poems of 1916-1917 291

SO YOUNG PARK

10 The Boom in Yellow: The Afterlife of the 1890s 317
KRISTIN MAHONEY

Contributors 341
Index 345



Illustrations

0.1 James McNeill Whistler, Nocturne: Blue and Gold Battersea Bridge —
Old Baitersea Bridge (c. 1872-4) 15

0.2 Aubrey Beardsley, frontispiece in John Davidson, A Full and True
Account of the Wonderful Mission of Earl Lavender, which Lasted One
Night and One Day; with a History of the Pursuit of Earl Lavender and
Lord Brumm by Mrs. Scamler and Maud Emblem (1895) 20

0.3 Aubrey Beardsley, Juvenal Scourging a Woman (1896) 23

0.4 Aubrey Beardsley, drawing for the front cover of the prospectus for
The Yellow Book (1894) 25

0.5 Aubrey Beardsley, Night Piece, in The Yellow Book (1894) 26

0.6 Aubrey Beardsley, cover design for The Savoy 1 (1896) 28

0.7 “Max” [Max Beerbohm], “Caricature of Aubrey Beardsley,” in
The Savoy (1896) 39

0.8 Albert Morrow, poster for Sydney Grundy, The New Woman,
Comedy Theatre, London (1894) 44

0.9 Mabel Dearmer, The Frog Princess, in ed. Gleeson White,
The Parade (1897) 48

0.10 Pirie Macdonald, 1867-1942. Richard Le Gallienne (1902) 52

1.1 Lady Clementina Hawarden, Clementina, Maude, 5 Princess
Gardens (1862) 80

1.2 Lady Clementina Hawarden, Clementina Maude (c. 1862-3) 81

1.3 Peter Henry Emerson, Gathering Water Lilies (1886) 88

1.4 Peter Henry Emerson, Rowing Home the Schoof-Stuff (1886) 89

1.5 Paul Martin, Magazine Seller, Ludgate Circus (c. 1890s) 90

1.6 Paul Martin, Dancing to the Organ, Lambeth (c. 1890s) 91

1.7 Eugéne Atget, Boulevard de Strasbourg, Corsets, Paris (1912) 92

1.8 Eugene Atget, Versailles, Maison Close, Petit Place (1921) 93



viii Mlustrations

1.9 George Davison, The Onion Field (1890) 94

1.10 Artists unknown, Kodak Girl (1911) 101

3.1 Mabel Dearmer, frontispiece titled Wymps for Evelyn Sharp, Wymps,
and Other Fairy Tales (1897) 131

3.2 Aubrey Beardsley, Cul de Lampe, in Ernest Dowson, The Pierrot of the
Minute (1897) 132

3.3 Aubrey Beardsley, The Eyes of Herod, in Oscar Wilde, Salome
(1894) 133

3.4 Aubrey Beardsley, poster for John Todhunter, A Comedy of Sighs
(1894), and W.B. Yeats, The Land of Heart’s Desire (1894) 134

3.5 Mabel Dearmer, “The Soft-Hearted Prince,” illustration, in Evelyn
Sharp, Wymps, and Other Fairy Tales (1897) 135

3.6 Mabel Dearmer, lithograph poster advertising her public recitation
from Henrik Ibsen’s Brand, act 4, and Richard Brinsley Sheridan’s
School for Scandal (1895) 136

3.7 Aubrey Beardsley, advertising poster for The Pseudonym and
Autonym Libraries (1894) 137

3.8 Aubrey Beardsley, poster for the “Keynotes” series (1897) 138

3.9 Mabel Dearmer, “Pierrot and Pierrette,” illustration in The Studio
(1897) 139

3.10 Mabel Dearmer, “The Princess in Her Garden,” illustration, in
Evelyn Sharp, Wymps, and Other Fairy Tales (1897) 140

3.11 Mabel Dearmer, cover image, in Evelyn Sharp, Wymps, and Other
Fairy Tales (1897) 141

3.12 Mabel Dearmer, cover image, in Evelyn Sharp, All the Way to
Fairyland (1898) 142

3.13 Mabel Dearmer, “Will You Come and Play with Me, Little Wisdom?,”
illustration, in Evelyn Sharp, All the Way to Fairyland (1898) 143

3.14 Mabel Dearmer, “The Lady Emmelina Is Always Kept in Her
Proper Place Now,” illustration, in Evelyn Sharp, All the Way to
Fairyland (1898) 144

3.15 Mabel Dearmer, “In a Sea-Green Country,” illustration, in Evelyn
Sharp, Wymps, and Other Fairy Tales (1897) 145

3.16 Mabel Dearmer, “The Wymps Say That Queer Began It,” illustration,
in Evelyn Sharp, All the Way to Fairyland (1898) 146

6.1 Max Beerbohm, pen, ink, graphite, and gouache drawing on
the verso of the front endpaper and title page of Oscar Wilde,
Intentions (1891) 203

6.2 Max Beerbohm, pen, ink, graphite, and gouache drawing opposite

the opening page of Oscar Wilde, “The Critic as Artist,” in Wilde,

Intentions (1891) 204



6.3

6.4

6.5

6.6

6.7

6.8

6.9

7.1

Ilustrations ix

Max Beerbohm, pen, ink, graphite, and gouache drawing opposite
the opening page of Oscar Wilde, “The Critic as Artist,” in Wilde,
Intentions (1891) 210

Max Beerbohm, pen and ink drawing on the contents page (and
facing page) of Oscar Wilde, Intentions (1891) 212

Max Beerbohm, pen and gouache drawing on the opening page
of Oscar Wilde, “Pen, Pencil, and Poison,” in Wilde, Intentions
(1891) 213

{a) Max Beerbohm, pen and ink drawing on the opening page
and (b) zoomed-in detail of the drawing in Oscar Wilde, Intentions
(1891) 214

Max Beerbohm, pen, ink, and gouache drawing in Oscar Wilde,
Intentions (1891) 215

Max Beerbohm, pen and ink drawing in Oscar Wilde, Intentions
(1891) 216

Max Beerbohm, pen and ink drawing in Oscar Wilde, Intentions
(1891) 217

Dollie Radford, in Modern Poets: Calendar for 1897 (1897) 236

7.2 John Hawke, photograph of Dollie Radford and infant 237

7.3
9.1

Dollie Radford, Notebook: Poems, fos. (a) 150" and (b) 150" 249
Dora Sigerson, Monument to Patrick Pearse and His Comrades,
Glasnevin Cemetery, Dublin 308

10.1 Max Beerbohm, Some Persons of “the Nineties,” in Observations

(1925) 319



