Marco Brunetti

NERO’S DOMUS AUREA
RECONSTRUCTION
AND RECEPTION

OF THE VOLTA DORATA



Table of Contents

7 Abstract
11 Acknowledgements
15 Introduction
25 Chapter 1. The Oppian Building
and its History: From Antiquity
to the 21+ Century

26 1.The Current Remains of the Domus

Aurea. The Oppian Building: Chronological

Phases and Possible Function

35 2. After Nero and Before the 15% Century

Rediscovery
41 3. From the Rediscovery of the Domus
Aurea 1o the End of the 16" Century
58 4.The 17" Century
63 5.The 18" Century
69 6. The 19" Century: From Titus' Baths
to the Domus Aurea
71 7.The 20 and 21¢ Centuries:
Recent Studies and New Excavations
75 8. Literary Sources

85 Chapter 2. The Paintings of the Volta

Dorata through Archaeological

Evidence and Graphic Documentation

86 1.Room 80: The Location within the
Oppian Building, Decorations, and the
State of Conservation

86 1.1 Room 80 as Part of the Oppian

Building

89 1.2 Room 80: Architecture, Marble,

and Painting Decoration

91 1.3 Room 80 and Famulus, the Gravis

and Severus Painter

96 2.The Volta Dorata

96 2.1 Dimensions and the Geometrical

System

100 2.2 The Decorative System of the
Volta Dorata: Colours and Types
of Decorations

106

110

122

131

142

148

148

154

159

160

166

175
197

198
203
211

214
217

219

2.3 The Figural Programme of the Volta
Dorata: The ‘Central Medallion’

2.4 The Figural Programme of the Volta
Dorata: The ‘Internal Area’

2.5 The Figural Programme of the Volta
Dorata: The ‘External Frieze'

2.6 A New Possible Interpretation for
Scene 2: An Unparalleled lconography
of the Myth of Aeneas and Dido?

2.7 Some Final Observations: The
Figurative System and Literary Themes

3. Hypothetical Reconstructions of the
Volta Dorata and Room 80
3.1 The Volta Dorata: A Hypothetical
Reconstruction
3.2 Room 80: A Hypothetical
Reconstruction

Chapter 3. The Reception of the
Volta Dorata in the Renaissance
and the History of its Graphic
Documentation

1. The ‘Copying Process' in the
Renaissance Drawings of the Volta Dorata
2. The Drawings of the Volta Dorata:

The Draftsmen, their Interests, and the
‘Copying Methodologies’

3. From Model to Re-Elaboration

4. The History of Graphic Documentation
after the 16" Century: Some Issues about
the Drawing from the Antique

B. The 17% Century: Pietro Santi Bartoli

6. The 18" Century: Ludovico Mirri's Artists
7. A Brief Overview of Drawings of the
19" and 20* Centuries

8. Conclusions and Final Considerations
9. Appendix | ~ Subjects Depicted

in Francisco de Hollanda's Album of
Drawings (Os Desenhos das Antigualhas)
10. Appendix Il — Annotations

on the Drawings of the Hertziana Album
(inv. Dv 570-340 gr raro)

221

225

235

235
236
238
244
251
256
259
264
268
273
279
283
286
289
292
297
300
304
307
311
316
323
329
334
337
341
344
351

371
393
395

397

11. Appendix Ill - Ludovico Mirri's
Engravings Album (Mirri/Carletti 1776),
Louvre Album des Bains de Titus
(Coloured Engravings), Giuseppe Carletti’s
Descriptions (Carletti 2014)

Conclusions
Catalogue of Graphic Documents

1. Introduction to the Catalogue
2. List of Graphic Documents
Cat. 1
Cat.2
Cat 3
Cat. 4
Cat.5
Cat. 6
Cat. 7
Cat. 8
Cat.9
Cat. 10
Cat. 11
Cat. 12
Cat 13
Cat. 14
Cat. 15
Cat 16
Cat. 17
Cat 18
Cat. 19
Cat. 20
Cat. 21
Cat. 22
Cat 23
Cat. 24
Cat. 25
Cat. 26

Works Cited

Index of Most Relevant Names
Index of Places and Works
Mentioned

Photo Credits



