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Horn cup with silver rim and silver mounts,

acquired by Paymaster Thomson of the 33" Regiment,
and taken at the Storming of Maqdala, 1868.

(© National Museums Scotland.)

‘Trophy Head’ in gold from the Asante kingdom
which was likely of ceremonial importance and
may depict decapitated high-status enemy.

{© The Wallace Collection.)

Nllustration from The Graphic of ‘“The British
Occupation of Benin: Loot from the King’s Palace’

by J. Nash from a photograph by Lieut. W. N. England,
R. N. (By permission Anne S. K. Brown Military
Collection, Brown University Library, Rhode Island.)

The ‘high-end’ loot from the Battle of Omdurman
including the large black flag of the Mahdists, the
bushcow drum and other iconic objects. The presence
of a Japanese cuirass (in the Royal Collections) is
puzzling. The photograph may have been taken in
Egypt. (From a volume at the National Army
Museum now out of copyright.)

The so-called ‘Flag of the Benin Empire’, an ensign
likely to have been used on local boats in river
crecks distant from Benin City, reinterpreted as

a battlefield prize consistent with European
expectation of the trophies. Acquired in 1897.

(© National Maritime Museum, Greenwich, London.)
Tiger hunt, 1902. Photograph by Lala Deen Dayal,
India, 1902. (Image courtesy of the National

Army Museum, London.)

‘Indian Trophies’ of Captain Dick-Cunyngham VC,
2nd Battalion The Gordon Highlanders.

{Image courtesy of the Gordon Highlanders
Museum, Aberdeen.)

Pitt Rivers’ Campaigns: Capt. Augustus Henry Lane

Fox, Notman Studio portrait of 1862 (top left; © McCord

Museum 1-2063.1}); upper right, a Pitt Rivers’
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excavation medallion and his Cissbury Hillfort
excavation model [© Salisbury Museum, with kind
permission); bottom, Wor Barrow excavations of

1893 (notice the theodolite prominently perched

on top of the mound and, at its front, one of his
excavation models of the site]. {© Pitt Rivers Museum,
University of Oxford.}

Military Collections: the Royal United Service
Institution’s Museum (top; from OlId and New

London, 1878, Ill, 344} and, below, 1828 watercolour
showing interior of the Rotunda, Royal Military
Repository, Woolwich (notice various fortification
models in the foreground; British Museum:
1862,0614.202}. {© The Trustees of the British Museum.)

Officers’ Mess, 1st Battalion of The Prince of
Wales’s Own {West Yorkshire Regiment), 1890s.
{© The Prince of Wales’s Own Regiment of
Yorkshire collection, York Army Museum.)

‘Dinner ta Majar-General Sir W. E Williams at
the Royal Artillery Mess, Woolwich/,
Hlustrated London News {12 July 1856}, p. 28.

Print from Lang’s photograph album showing a
wet plate travel camera lower right {numbered 23).
(By permission of the Royal Engineers Museum,
Library & Archive.}

Print from Lang’s photograph album showing
portable darkroom tent for development in lower
right {numbered 22 in Lang's album). {By permission
of the Royal Engineers Museum, Library & Archive.
‘Gun and Sentry on top of Phari Fort’ with
amateur photographer revealed by stark sunlight,
The stance suggests the use of a handheld camera.
Note numbers to the right side 17/19. {© Royal Ulster
Rifles Museum.)

Officers’ portraits from White album. (By
permission of the Royal Engineers Museum,
Library & Archive.)

The cartoons captioned ‘My officers’, suggesting
White’s own work, though there seem two distinct
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styles. E. F. H. H. is presumably E. F. H. Hill and
C.H. H., C. H. Haswell (see officers in Figure 6.4).
(By permission of the Royal Engineers Museum,
Library & Archive.)

Adjacent photographs from collective album
showing officers and four of the seven members

of the Royal Irish Rifles and one of their two Maxim
machine guns. (Courtesy of the Trustees of The
Fusilier Museum London.)

Adjacent photographs from collective album
showing officers and four of the seven members

of the Royal Irish Rifles and one their two Maxim
machine guns. The small white dog appears in other
photographs in the same album. (Courtesy of the
Trustees of The Fusilier Museum London.)

‘Looting after the fight at Guru on 16.2.04’. The
battle at Guru occurred on 31 March 1904, and so

it is odd that the date here is wrong as it corresponds
neither to the event nor the time that the Rifles
marched through Guru (perhaps indicating a

later compiler). {© Royal Ulster Rifles Museum.)

‘Thibetan curios from Lhasa’. The display includes
butter lamps, tea urns, a bell (drilbu), thunderbolt
(dorje), statues of Buddhist deities, oboes and small
trumpets. (© Royal Ulster Rifles Museum.)

Display of modern regimental objects in the
Museum of The Royal Regiment of Scotland, 2019.
(Image courtesy of Mr Desmond Thomas.)

Traditional Afghan chapan coat gifted to a Royal
Regiment of Scotland officer in 2011. (© Trustees
of the Museum of The Royal Regiment

of Scotland.)

Photograph of display case with ‘Summer Palace’
loot, Royal Engineers Museum c. 2011.

(By permission of the Royal Engineers Museum,
Library & Archive.)

Cloisonné incense burner on display as part of the
formal dinner setting for a ball at Warley Barracks,
1899. {© Essex Regiment Museum.)
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Lieutenant John Longsdon’s powder horn.
{By permission of The Royal Green Jackets [Rifles)
Museum, Winchester.|

Private James Cameron’s powder horn.
(© National Museums Scotland.}

Major William Gaull’s priming flask.
{By permission of the Royal Sussex
Regiment Museum Trust.)

The Insight Gallery at the National Army
Museum with, left to right, the Panjab,
West Africa and Sudan cases. (© National
Army Museum, reproduced courtesy of the
Council of the National Army Museum.)

Ammounition belt attributed to Prince Charles
of Bonny. (Image courtesy of the National
Army Museum, London.)

Pendant (amulet) of gold inlaid with rubies,
emeralds and peridot and with a casket at the back.
Beneath the central rock crystal the triumphant
Hindu goddess Durga riding on a lion-tiger,
preceded by Hanuman carrying a battle-standard.
Northern India, 1800-1850. Formerly in the
possession of Maharaja Duleep Singh (1838-93).

[© National Museums Scotland.)

Armlet (bazuband) of gilded silver set with large
stones of rock crystal and attached crimson silk
threads to fasten it around the upper arm. The

back is made of gold and enamelled in translucent
red, green and dark blue with a flower vase.
Northern India, 1800-50. Formerly in the collection
of the Earl of Dalhousie {1812~60). {© National
Museums Scotland.)

[x]

210

212

220

230

240

252

253



