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Archive ID192, photograph JM[PHP]-05-0379.

A group of objects offered to John Marshall in 1914 by the

Greek dealer E. P. Triantaphyllos. John Marshall Archive ID580,
British School at Rome, photograph JM[PHP]-15-1121.

Etruscan impasto bowl on a high foot offered to John Marshall

in 1925 by de Angelis. Photograph from the John Marshall Archive
in the British School at Rome, 1925. John Marshall Archive,
photograph ID237, JM[PHP]-06-0460.

Red-figure bell krater offered to John Marshall by Dr Filippo Falanga.
Photograph from the John Marshall Archive, British School at Rome,
1D224, JM[PHP]-06-0425.

Inked profile drawings of Archaic and Classical Attic cups from

the Athenian Agora. From Agora 12.2 (1970), fig. 4.

Carlo Bossoli, pencil drawing of two fragmentary Athenian
black-figure lekythoi from the collection of 1. P. Blaramberg,
probably 1830s. Archive of Odessa Archaeological Museum.
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